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Hexter is the 
place for fabrics. Whether your 
client is Miss Sophisticate, 

Mr. Conservative, or Madame 
In-Between, Hexter has fabrics 


\, to please...and inspire! 
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In Paris, the Bodart staff culls the best designs from their unequalled documentation 
of authentic French furniture. Then, those best adaptable to American living are 
permanently recreated in fine woods and finishes by expert American craftsmen. 





BODART FURNITURE, INC. 
385 MADISON AVENUE NEW YORK, N. Y. 








Official seal of Colonial Williamsburg 








Luxurious early 17th 
century citron-gold and 
olive-green silk lampas 
reproduced by Scala- 
mandré was used for 
hangings in His Lord- 
ship’s Bed Chamber. 





“That The Future 
May Learn From The Past” 


CALAMANDRE Silks 
for Restored Williamsburg 


At a cost of more than thirty million dollars, the 
great project of restoration at Williamsburg, Va., is 
now virtually complete. Patient research and meticu- 
lous care have re-created the old capital of Virginia, 
the political, social, religious and educational center 
of the British colonies in America. Credit for the 
realization of a dream of bringing back the two- 
centuries-old city to its 18th-century appearance is 
due to the late Rev. W. A. R. Goodwin and Mr. John 
D. Rockefeller, Jr. 

Important in the restoration of the eight original 
buildings and rejuvenation or reconstruction of over 
325 colonial residences and public buildings was the 
use of lustrous silk fabrics for upholstery and hang- 
ings complementing the paneled and painted walls. 
Naturally these fabrics had to be woven in strict 
adherence to authenticity, each tattered example re- 
produced with exacting care. Silks by Scalamandre 
were the logical choice 

With Scalamandré Silks the fabrics of the histori- 
cal past may be faithfully re-created with authenticity 
and with perfection of techniques in weaving and dye- 
ing. In contemporary fabrics, too. Sealamandre 
Silks bring you a variety of textures and designs that 
are the finest ever, resulting from years of know- 
how in manufacturing. 

Convince your clients in our showrooms. The ad- 
dress in Scalamandré Silks, 598 Madison Avenue, New 


York. Telephone: Plaza 9-2070. 


Most important building of 
Williamsburg Restoration is 
the Capitol in which are en- 
shrined symbols of America’s 
glorious heritage. 











Curtains in Governor's Dining Room are 
looped back with silk cords and have 
valances elaborately scalloped at bottom 
and trimmed with wide heavy silk fringe 
and tassels; detail of curtain design shows 
Scalamandré crimson silk brocatelle in 
embossed pattern with old ivory twill back- 
ground authentically reproducing a late 
l6th-century silk cut-velvet example. 


Walnut woodwork and antique leather re- 
poussé walls make Upper Middle Room 
most beautiful of rooms on upper floor of 
Governor’s Palace, its mellow charm en- 
hanced by Scalamandré gold and brown 
silk brocatelle; detail of authentic repro- 
duction of 17th-century fabric used shown 
at far left. 


Part of yardage of gold and ivory lampas 
for curtains in Supper Room was woven 
at Lyons, France, by Philippe de la Salle, 
foremost of all 18th-century designers and 
weavers; remainder is of modern Scala- 
mandreé silk reproduced with such perfec- 
tion that the new challenges detection. 


“Silk fabrics have lasted for centuries; 

synthetic fabrics are still in the ex- 

perimental stage ... ” 
—Scalamandré 











WIDDICOMB 


AMERICA’S MOST DISTINGUISHED CONTEMPORARY FURNITURE 
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NEW SPACIOUS SHOWROOMS 
160 East 56th... Bet. Lexington & Third... Ne 
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KNEEOLER FAUCHERE — 451 JACKSON SQUARE 
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NOW SPANS 


Sweeping swiftly across the Na- 
tion, Modern by Singer has excited 
the imagination of everyone whc 
has seen it. 

Designed by the leading architects 
and designers of Italy and America, 
its influence has been felt through- 
out the industry and today, Modern 
by Singer is recognized as probably 
the most important furniture designs 
of the 20th Century. 

Keeping pace with this enthusias- 


HOUSTON 


tic response, which has come from stein sanidiinias cin tithe iniliiantiadias lluaiian 
interior designers and _ architects 


across the Nation, has been the rapid 

















addition of several new showrooms. 





Thus. M. Singer & Sons adds an- 
other new chapter to an already 
long history of some seventy years 
... For today, our furniture may be 
seen in eight beautiful showrooms 
conveniently located throughout the 
country. (Incidentally, net prices are 
exactly the same in each showroom.) 

We are indeed grateful for this 
enthusiasm and confidence, which 
has played so large a part in the 
success of this important Collection 
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CHICAGO 


M. SINGER & SONS —— 619 THE MERCHANDISE MART 





BOSTON 


DEVON SERVICE — 420 BOYLSTON ST. 


CLEVELAND 





JOHN SAVAGE INC. ~- 648 HURON ROAD 











THE NATION 








NEW YORK 








36 E. 19TH ST. N. Y. 3 ——- MAIN SHOWROOM & FACTORY 


MIAMI 





FITZPATRICK -GRAHAM —— 133 N.E. 40TH STREET 











Ml. Singer & Sons 


36 E, 19TH ST... NEW YORK 3 





PHONE AL. 4-4612 
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611 Merchandise Mart 


15 East 26th Street 
New York 
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ACCESSORIES 

Assid, Alfred, 4211 Okemcs Road, Okemos, Mich. 
Borten, Irviiig, 927 2nd Ave., N.Y. 22 

Hall, Charles, Inc., 1020 Madison Ave., N.Y. 21 

Hare, Richard V., 247 E. 57th Si., N.Y. 22 

Interiors Import Company, Inc., 783 3rd Ave., N.Y. 17 
Lifetime Clocks, Zeeland, Mich. 

Mottahedeh & Sons, 225 5th Ave., N.Y. 10 


ANTIQUES 

Altman, Irving, 57 E. 57th St., N.Y. 22 

Benthan Ltd., 924 3rd Ave., N.Y. 22 

French & Company, Inc., 210 E. 57th St., N.Y. 22 

BEDDING 

Beckley, Charles H., Inc., 201 E. 56th St., N.Y. 22 

Head-Bed Co., Inc., 976 3rd Ave., N.Y. 22 

CARPET INSTALLATION 

Roberts Co., The, Dept. ID51, 1536 N. Indiana St., Los Angeles, 54, 


Calif. 
CLASSIFIED ADVERTISING 
CURTAINS 
Window Craft, Inc., 104 E. 52nd St., N.Y. 22 
FABRICS 


Brunschwig & Fils, Inc., 509 Madison Ave., N.Y. 22 
Cal-Craft Wood Fabrics, 407 Jackson Square, San Francisco 11, 
Calif. 

Carpenter, L. E. & Co., Inc., Empire State Bldg., N.Y. 1 

Carter, E. C., & Son, Inc., 49 E. 53rd St., N.Y. 22 

Hexter, S. M., Co., 509 Madison Ave., N.Y. 22 

Jofa, Inc., 45 E. 53rd St., N.Y. 22 

Knoll Associates, Inc., 575 Madison Ave.. N.Y. 22 

La France Industries, 119 W. 40th St., N.Y. 18 

Lee, A. H. & Sons, Inc., 501 Madison Ave., N.Y. 22 

Lehman-Connor, H. B., Co., 509 Madison Ave., N.Y. 22 

Ramsona Fabrics, Ltd., 6 E. 53rd St., N.Y. 22 

Scalamandré Silks, Inc., 598 Madison Ave., N.Y. 22 

Shulman-Abrash, Inc., 40 E. 34th St., N.Y. 16 

Textileather, Div. of General Tire & Rubber Co., Wayne Bldg., 
Toledo 3, Ohio 

Tropicraft Woven-Wood Products, 

14 Sherwood PI., San Francisco 3, Calif. 
Updecor Fabrics, Inc., 6 E. 53rd St., N.Y. 22 
Verde, House of, Inc., 538 Madison Ave., N.Y. 22 


FIREPLACE EQUIPMENT 


Bame, H. A., 210 E. 52nd St., N.Y. 22 
Ye Olde Mantel Shoppe, 327 E. 48th St., N.Y. 17 


FLOOR COVERINGS 

Carpet Institute, Inc., 350 5th Ave., N.Y. 1 

Fritz & LaRue Carpet Co., 10 W. 33rd St., N.Y. 1 

Holmes, Archibald, & Son, Erie Ave. and K St., Phila. 24, Pa. 
Manges, Simon, & Son, Inc., 575 Madison Ave., N.Y. 22 
Robbins Bros., Inc., 281 5th Ave., N.Y. 16 

Sanford-Hall, 20 E. 33rd St., N.Y. 16 

Templeton, James & Co., Ltd., 281 5th Ave., N.Y. 16 
Treganowan, Ernest, Inc., 49 E. 53rd St., N.Y. 22 


FLOORING 
Mastic Tile Corp. of America, N. Montgomery St., Newburgh, N.Y. 
Robbins Floor Products, Inc., Tuscumbia, Alabama 

286 Sth Ave., N.Y. 16 


FURNITURE 


Albano Co., Inc., 309 E. 46th St., N.Y. 17 
Aluminum Furniture by Sandfort, Inc., 127 E. 60th St, N.Y. 22 
Arbuck, Inc., 473 4th Ave., New York 16 
Auffray & Co., 921 3rd Ave., N.Y. 22 
Baker Furniture, Inc., 305 E. 63rd St., N.Y. 21 
Berge-Norman, Inc., 1 Park Ave., N.Y. 16 
Bethlehem Furniture Mfg. Corp., 2 Park Ave., N.Y. 16 
440 E. 91st St, N.Y. 28 
Bodart, Jacques, Inc., 385 Madison Ave., N.Y. 17 
Brunovan, Inc., 383 Madison Ave., N.Y. 17 
Casaragi Furniture Co., 323 E. 65th St., N.Y. 21 


? 
Cassard-Romano Co., Inc., 305 E. 63rd St., N.Y. 21 


— 


e 
Charak Furniture Co., 444 Madison Ave., N.Y. 22 EL 


Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., N.Y. 16 
Colonial Mfg. Co., Zeeland, Mich., 

325 Beverly Rd., Douglaston, L.I., N.Y. 
Desks, Inc., 71 5th Ave., N.Y. 3 
diLuccea Inc., 1226 2nd Ave., N.Y. 21 
Dods-Murdick, 36 E. 53rd St., N.Y. 22 

6-115 Mdse Mart Plaza, Chicago 54 Ill 

Fabry Assoc., Inc., 6-8 E, 53rd St., N.Y. 22 
Furniture Specialties, 318 E. 61st, N.Y. 21 
Ginsberg, Joseph W., 37-39 E. 21st St., N.Y. 10 
Grosfeld House, Inc., 215 E. 58th St., N.Y. 22 


TELEPHONE PAGE NO. 

102 
MU 8-6529 113 
RE 7-8660 85 
TR 9-3702 114 
PL 5-5565 98 
2187 108 
MU 5-3050 109 
EL 5-4645 93 
PL 8-3326 101 
PL 3-9650 105 
PL 9-8450 110 
PL 5-4090 114 
AN 3-5165 103 
113 
PL 5-2153 95 
MU 8-4131 37 
DO 2-7096 101 
LO 4-0080 35 
PL 5-3888 108 
EL 5-5587 2nd cover 
PL 5-0500 28 
MU 8-7900 39 
LA 4-5320 47 
EL 5-1711 48 
PL 8-2100 27 
MU 8-0374 113 
PL 9-2070 2 & 3 
LE 2-1222 44 
GA 8612 33 
YU 2-4157 90 
MU 8-0374 113 
PL 3-0740 97 
EL 5-6996 99 
PL 8-3210 114 
BR 9-1033 24 & 25 
LO 3-7107 107 
DE 6-6000 87 
MU 8-7700 91 
MU 9-3612 17 
MU 4-4217 110 
MU 9-3612 17 
PL 5-0330 104 
5320 43 
1860 6 

LO 5-5929 
PL 5-3273 94 
TE 8-7943 96 
MU 3-6735 83 
PL 3-9512 98 
‘TE 2-8640 116 
MU 3-3840 99 
MU 3-5532 22 

EN 9-3160 
EL 5-6839 1 
EL 5-2267 13 
TR 9-3290 99 
TE 8-0410 100 
§-5045 back cover 
MU 5-3975 108 
BA 9-5778 84 
AL 5-5454 93 
LE 5-0005 105 
MU 8-4300 91 

SU 7-9451 
PL 3-8931 96 
TE 8-7040 109 
AL 4-6289 110 
EL 5-3227 20 
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FURNITURE (Continued) 

Hadleigh, Inc., 412 E. 59th St., N.Y. 22 

Hamilten, Charles, Inc., 18 E. 50th St., N.Y. 22 

Holly Line, The, Box 408, Holland, Mich. 

Interim, Inc. (Richards Morgenthau Co.), 225 5th Ave., N. Y. 10 
Ital Art Co., 667 Madison Ave., N.Y. 21 

Kittinger Co., 1893 Elmweod Ave., Buffalo 7, N.Y. 
Macey-Fowler, Inc., 305 E. 63rd St., N.Y. 21 

Marden Mfg. Co., Inc., 1015 N. Halsted St., Chicago 22, III. 
Meldan Furniture, 2nd Ave., at 64th St., N.Y. 21 
Meyer-Gunther-Martini, Inc., 511 E. 72nd St., N.Y. 21 
Mevers, Harry, Co., 56 E. 58th St., N.Y. 22 

Molla, Inc., 171 Madison Ave., N.Y. 16 


Mueller Furn. Co., 600 Monroe Ave., N.W., Grand Rapids, Mich. 


Natale Showrooms, Inc., 222 E. 46th St., N.Y. 17 

Pashayan, Edward & Co., Inc., 320 E. 65th St., N.Y. 21 

Ruder Bros., 160 E. 56th St., N.Y. 22 

Saybolt & Cleland, Inc., 326 N. 17th St., Phila., Pa. 

Scalia, John, Inc., 521 E. 72nd St., N.Y. 21 

Schmieg & Kotzian, 521 E. 72nd St., N.Y. 21 

Seminole Furniture Shops, Inc., 300 E. 54th St., N.Y. 22 

Sherrill Furn. Corp., 201 E. 56th St., N.Y. 22 

Singer, M., & Sons, 32-36 E. 19th St., N.Y. 3 

Smith & Watson, Inc., 20 E. 55th St., N.Y. 22 

Statton Furn. Mfg. Co., Hagerstown, Md. ¢ Exhibitors Bldg., 

Grand Rapids, Mich. 

Townsend Mfg. Co., Waters Bldg., Grand Rapids, Mich. 

rroy Sunshade Co., Troy, Ohio ¢ 1 Park Ave., N.Y. 16 

Wheelright, Richard, Inc., 227 E. 56th St., N.Y. 22 

Widdicomb, John, Co., 1 Park Ave., N.Y. 16 

Widdicomb Furn. Co., The, 305 E. 63rd St., N.Y. 21 

Willow & Reed Art Work Mfg. Co., 293 Greenpoint Ave., 
Breoklyn 22, N.Y. 


FURNITURE CONSTRUCTION 
Copper & Brass Assoc., 420 Lexington Ave., N.Y. 17 
No-Sag Spring Co., 21590 Hoover Rd., Detroit 13, Mich. 


LAMP SHADES 
Vitow, Ruth, 923 3rd Ave., N.Y. 22 
LAMPS AND LIGHTING 
Abels, Wasserberg & Co., Inc., 23 E. 26th St., N.Y. 10 
Art Lamp Corp., 1750 W. Fulton St., Chicago, III. 
Cooper, Frederick, Studios, 1507 E. 55th St., Chicago 15, III. 
Crystal Mart, 34 W. 27th St., N.Y. 1 
Flint & Bradley, Inc., 206 E. 52nd, N.Y. 22 
Hansen Lamps, 978 ist Ave., N.Y. 22 
Hanson, Paul, Co., Inc., 15 E. 26th St., N.Y. 10 
611 Mdse. Mart, Chicago 54, Ili 
Heckel & Rinaldi, 235 E. 42nd St., N.Y. 17 
Lange & Williams, 222 E. 5ist St., N.Y. 22 
Lighting Assoc., Inc., 238 E. 47th St., N.Y. 17 
Lightolier Co., The, Dept. ID-15, 11 E. 36th St., N.Y. 16 
Superior Lamp & Shade Mfrs., 72 Madison Ave., N.Y. 16 


Weiss, David E., Importers (Antique Lamps) 863 3rd Ave., N.Y. 


Weissman, Beth, 46 W. 23rd St., N.Y. 1 
Winston, Charles J., & Co., 41 E. 53rd St., N.Y. 22 
LEATHER 
Upholstery Leather Group, Inc., The, 141 E. 44th St., N.Y. 17 
MIRRORS AND MIRRORED FURNITURE 
Milch, D., & Son, Inc., 238 E. 44th St., N.Y. 17 
Newcomb, F. J., Company, Inc., 208 E. 52nd St., N.Y. 
PICTURE FRAMING 
Fettretch, Denald, 150 E. 53rd St., N.Y. 22 
PICTURES 
Saxon & Clemens, 64 E. 55th St., N.Y. 22 
SCULPTURE 
Krumpe, Edward, Inc., 212 E. 54th St., N.Y. 22 
SERVICES 
Allied Board of Trade, Inc., 350 Madison Ave., N.Y. 17 
SHUTTERS 
Shutters Unlimited, Inc., 100 West End Ave., N.Y. 23 
WALLPAPERS 
Bowen, Louis W., Inc., 509 Madison Ave., N.Y. 22 
Commonwealth Mfg. Co., Dept. ID, 158 Main St., Gardner, Mass. 
Fine Art Wallpaper Co., Inc., 575 Madison Ave., N.Y. 22 
Galligan, Wm. J. Inc., 515 Madison Ave., N.Y. 22 
Jacobs, A. H., Company, 515 Madison Ave., N.Y. 22 
Owen, Wilton E., Inc., 515 Madison Ave., N.Y. 22 
Pippin Papers, The, 515 Madison Ave., N.Y. 22 
Renverne Corp., 515 Madison Ave., N.Y. 22 
Van Luit, Albert & Co., 4000 Chevy Chase Drive, 

Los Angeles 39, Calif. 
Wallpaper Council, 509 Madison Ave., N.Y. 22 
WORKSHOPS 


Steiner Studio, 427 E. 76th St., N.Y. 21 
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QUALITY S@GG a 2s 


TELEPHONE 


PL 9-5635 
PL 9-2235 
6-6541 
MU 9-8184 
TE 2-8580 
BE 3010 
TE 8-5900 
MO 6-2286 
TE 8-3040 
RE 4-0878 
EL 5-3979 
MU 9-3930 
GR 8-1366 
MU 2-4852 


TR 9-4421 
PL 8-2893 
RI 6-8724 
BU 8-8165 
BU 8-8165 
PL 3-6513 
PL 9-4469 


AL 4-4612 
PL 3-1462 


GR 8-7091 
GR 9-4161 
MU 9-4343 


PAGE NO. 


111 
89 
15 

107 

104 
83 
38 

102 

107 
16 
89 
87 
95 

112 


41 
111 
92 


PL 8-0950 3rd cover 


OR 9-1200 
TE 8-1420 


EV 9-4735 


MU 3-5065 
JE 9-0500 


EL 5-6881 


MU 6-0445 
MO 6-8488 


PL 2-4741 
MU 6-5388 
PL 5-1485 
PL 9-4932 
MU 3-9814 


SU 7-3170 
MU 4-6144 
EL 5-5033 
PL 1-0577 
LE 2-2900 
MU 3-5657 


22 PL 5-1492 


OR 5-1760 
PL 3-3612 


MU 7-6310 


MU 8-6088 


PL 9-5791 


P 


9-6051 
MU 2-4372 
TR 7-6620 


PL 9-7989 


PL 3-7513 
EL 5-1518 
PL 5-6585 
EL 5-1518 
PL 1-2536 
PL 3-0956 


CH 5-5106 
PL 9-0950 


RE 7-7651 


45 
4 


86 


18 
34 


98 


14 
110 
23 
114 
90 
100 
10 


102 
106 
108 
115 
104 
88 
19 
94 


84 
88 


106 


101 


112 


&9 
115 
30 
105 
111 
105 
94 
106 


36 
42 


102 
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FRENCH FURNITURE 
OF THE 18th CENTURY : 





authentic in design, of unexcelled 


quality and surpassing Geauty 


BRUNOVAN, INC. 


IN PARIS, 8 RUE AMBROISE THOMAS 
IN NEW YORK.383 MADISON AVENUE AT 46th ST 
IN DALLAS, TEXAS, THE RODGERS CO..3017 FAIRMOUNT ST. 


MEMBER. DECORATIVE FURNITURE MANUFACTURERS ASSOCIATION 
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‘CAarletons 


Opal Glass 


flecked with gold — 


ornamented with 


hand-painted gold and bronze 


fruit and silver ovals. 


Los Angéles: Marsh-Fair 


e Mart 


hild 


50} Brack Shops, $27 W. Sev 


Grand Rapids 


Grand Rapids Exhibition Bidg 
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IN FURNITURE DESIGN 








Conceived by VAN KEPPEL-GREEN ... 


Striking an entirely new structural note in metal furniture by virtue of the in- 
herently great strength in square steel tubing, Hendrik Van Keppel and his 
associates have been able to delight the aesthetic eye with a clean, crisp and 
colorful beauty that sets the Holly Line apart from all other furniture. Combin- 
ing fabrics, plastics, glass and colors into exceptional new treatments, Holly 
Line furniture of square steel tubing is a ‘‘must’’ for all interior decorators to 
become familiar with. Bonderized against oxidation, with smooth Bakelite 
glides, there is no limit to where Holly Line furniture may be used, indoor or 
outdoor. Write for the Holly Line brochure. 
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BOX 408—HOLLAND, MICHIGAN 











DISPLAYED AT SPACE 311—AMERICAN FURNITURE MART—CHICAGO 
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_ Why not the-best 
for the client who can afford it? 


a POR peat ee RAK REID FEE 


So many genuine, heavy back, special order Chenilles from $21.00 to $59.00 per square yard retail 
by TEMPLETON of Scotland — first and largest in Chenille weaving 


Seamless up to 33 ft. wide «=»-—d rdler the size for each space, to the very inch in width and in 


length. Ne required minimum yardage. No extra charge. 


No unnecessary waste You don’t have to order regular broadloom widths or full 


lengths. The price per square yard is the same for 20 or 200— 


for one carpet or several. You pay for actual woven yardage. 


All wool, unlimited colors No man-made fibers can be kept as clean, can be cleaned as 


easily, can give the luxury, the coloring and the durability of 
the East Indian and Scottish Blackface wools used by TEM- 


PLETON. These yarns are skein-dyed, then woven. 


$e Crafsmanship, experience With 115 years’ background, most of the weavers are of the 


second, third and even the fourth generation. 


Delivery Originators of Chenille, TEMPLETON have by far the greatest 
number of looms and the necessary facilities to promise ship- 


ment fron: New York in 5-10 weeks. 
Cuttings and samples on request. 


And the new "Semi-Ready" Chenilles 
from $21.00 to $30.00 per square yard retail 


oe 7 


Wools already dyed in 24" colors, woven as above in ADMIRATION and in CLYDE: 
12 of these colors in SPLENDOUR TUFTED. 

Shipment from N. Y. in 5-8 weeks. aie 

Order a 27” x 54” ADMIRATION sample blanket showing all the 24 colors, at $15.00. 
\ durable attractive tuft box with tufts of all colors and an 8” x 10” sample each 


of ADMIRATION, CLYDE and SPLENDOUR, at $10.00. 


gf 
() Genuine Chenilles by TEMPLETON of Scotland 


Originators of Chenille—in 1839 
ROBBINS BROTHERS INC., 281 FIFTH AVENUE, NEW YORK 16 
Sole U. S. Agent 
CHICAGO 54: #13-153 Merchandise Mart LOS ANGELES 17: 650 South Grand (D. A. White} 
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more than mere metal... 


COPPER, BRASS and BRONZE 
enrich a room, a home . . . even a building . . . with enduring warmth. In 
the magnificent cathedral, shown above, their soft glow adds to 
the awesome beauty of the structure. Nothing cold or drab about them! 
Even functional design takes on opulence when their golden tones are evident. 
They can’t rust...and with the new finishes available ... dusting is all the care 
required. Today Americans everywhere are warming up to the warm tones 
of copper, brass and bronze. You, too, can add lustre to your work by 


wider use of the metals that are more than mere metal. 


COPPER BRASS RESEARCH ASSOCIATION 


420 LEXINGTON AVENUE, NEW YORK 17, N.Y. 





WRITE FOR BROCHURE * BETH WEISSMAN COMPANY * NEW YORK: 46 WEST 23rd STREET * CHICAGO: 1228 MERCHANDISE MART * LOS ANGELES: 527 WEST 7th STREET 








Rete eee 


) 


unique in the decorating world 





she aH. 


Only Grosfeld House offers so varied a selection of 








custom-crafted furniture...because only Grosfeld 


bei? 


House creates furniture designed not by one, or 


Gdyu VE BY ois? two, but by a score of outstanding decorator-de- 


signers. No matter what kind of fine furniture you 





are looking for—traditional or modern—you will find 
it at its very best—at Grosfeld House. New catalog 


supplement on request. 


Now on view in our New York Showrooms 
—an extensive import collection of 
18th and 19th Century Porcelains, Lamps, Objets D’Art. 


Manufacturers of Furniture and 
Sole U. S. Agents for Firth of England Carpeting. 


NEW YORK: 215 EAST 58th STREET LOS ANGELES: 145 NORTH ROBERTSON BLVD. 
ALLAS: J. TALLAL ASSOCIATES, 2606 FAIRMOUNT ST CLEVELAND: JOHN POLATSEK, INC., 4917 SUPERIOR AVE. 


Sai eal 


New York Showrooms open Thursday until 8:30 P.M. 





aS eee 
A me Rt aon 





' From the distinguished Grosfeld collection of Biedermeier adaptatior 


The Carpeting FIRTH of ENGLANI 


an exclusive Grosfeld House importation 








POE. i ee hills inthite. 
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THE 


Wall Décor 

A wide selection of original designs 
for wali décor is offered by Acces- 
sories for Interiors, 119 West 23rd 
Street, New York. Designs are creat- 
ed by senior member of the firm, 
Simond Rankin, and utilize such ma- 
terials as bronze, top-grain English 
leather, fine bisque, or wood in a 
variety of superb finishes. Historical 
documents such as portrait medallions, 
ormolu keyplates, cr bronze heads 
provide basic elements for framed 
wall plaques. Wood finishes of gesso, 
gold, silver and metal leaf are ex- 
cellent for their antique feeling and 
nuances of color, as seen on frames 
for mirrors, planters, clocks or barome- 
ters. All ornamental hardware such 
as numerals or clock hands are of 
solid bronze. Original models are used 
for all statue heads created in bronze 
or bisque and are sent to France for 
casting or firing. A special forte is 
handpainted decoration and the use 
of oil paints and metallics for orna- 
ment on the reverse side of glass. At 
their showroom, you will also find 
some admirable suggestions for wall 
groupings, perfectly scaled and_ pro- 
portioned to create the desired decora- 
tive effect. 


Lights and Sculpture 
at Finland House 


Paavo Tynell has designed ten new 
wall and ceiling fixtures for Finland 
House, 41 East 50th Street, New York. 
Several of the new designs are made 
of solid brass—a suspended ceiling fix- 
ture with a single dome of perforated 
brass and handsome wall fixtures for 
indirect lighting. Of special interest 
are Mr. ‘Tynell’s lighting units using 
brass with sand-blasted opal glass. The 
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opal glass, used for instance in a ceil- 
ing fixture with three lights suspended 
at different lengths from white cords, 
gives a softly diffused light, pleasing 
to the eye functionally and aesthet- 
ically. Mr. Tynell’s wife Heiena, also 
a designer, has created a number of 
unusually interesting metal wall sculp- 
tures which are being shown for the 
first time in this country. The sculp- 
tures are closely related to abstract 
painting and offer great dimensional 
qualities. Thin strips of painted 
metal are cut and twisted to represent 
a Manhattan skyline. a birdcage, a cat, 
for example, and set within frames. 
Mrs. Tynell will also create sculptures 
on a custom order basis with special 
subjects in the desired size. 


Widdicomb's New Showroom 


The deft hand of T. H. Robsjohn- 
Gibbings has given a fresh interpre- 
tation to showroom display at the new 
quarters of the Widdicomb Furniture 
Company, 305 East 63rd Street, New 
York. For the first time in New York, 
the Widdicomb line is being shown in 
its entirety. Mr. Gibbings has kept a 
light, open look in the showroom by 
the use of matchstick bambo blinds as 
room dividers which clearly define 
each furniture grouping without loss 
of a full view of the showroom’s ex- 
pense. A dramatic entrance is achieved 
with huge block letters in walnut 
wood spelling the name of Widdi- 
comb, and two large antique Chinese 
Foo dogs perched on a bright red rug. 
Walls and ceiling are painted off- 
white; the handsome parquet floors 
of bleached walnut are bare except for 
occasional area rugs; and muted tones 
of beige, gold and yellow are accented 
by splashes of bright persimmon in 


A BRIEF GUIDE TO NEW 
SOURCES AND PRODUCTS. 
AN INTRODUCTION TO 
LITTLE-KNOWN ARTISTS 
AND CRAFTSMEN, AND A 
SURVEY OF CURRENT 
TRENDS FROM COAST TO 


COAST. 


the upholstery or rugs. Brass table 
and floor lamps of Gibbings design 
add further notes of brightness. Fur- 
niture is logically arranged with one 
side of the showroom devoted to living 
and dining room groupings, the other 
half mostly to bedrcom furniture— 
and all three Widdicomb finishes on 
walnut wood are shown: sorrel, a light, 
honey tone; sienna, a dark golden- 
brown; and sherry, a pale intermedi- 
ate tone. One could do well to study 
Mr. Gibbing’s treatment in this new 
showroom, for he has provided a 
compelling lesson in interior design. 


Philips-Bruce 

New Showroom 

French Provincial designs with em- 
phasis on fine finishes, custom details 
and elegant styling underscore the col- 
lection of traditional furniture at the 
new showroom of Philips-Bruce, 944 
Third Avenue (at 57th Street) New 
York. <A _ wide selection of dining 
tables and chairs includes both painted 
and natural wood finishes with round, 
rectangular and oval tables, side and 
arm chairs with cane, upholstered or 
open backs. A particularly attractive 
grouping, shown in antique white and 
pumpkin color finish, has a 48” round 
table (with extension leaves), a hand- 
some 80” high cabinet and a choice 
of chair stvles. An unusual étagére 
adaptable for use in a long hall, a din- 
ing room, or a living room, has several 
sections, graduated in depth: panel 
doors at the bottom, spindled doors 
in the middle, and two rows of open 
shelves at the top. An excellent ex- 
ample of the firm’s many painted and 
leaf finishes may be seen in a four 
drawer chest, 39” wide and 32” high, 


Continued on page 26 








reflecting 
the 


charm of 


French 
Prowimeciati 


in decorator 


originals by 


1013. Extension 

card table of fine walnut 
with leather top. 

Seats 8. 


2008. Matching chairs. 


exclusive Showrooms for your use: NEW YORK: 2 Park Ave. & 440 E. 9ist St. PHILADELPHIA: 1118 Walnut St. CHICAGO: 325 N. Wells St. 


write for catalog: BETHLEHEM FURNITURE MFG. CORP. factory & showroom: Allentown, Pa. 
designers & manufacturers of bedroom, dining room and occasional furniture . . . french provincial, empire and contemporary—and BETHCO custom bedding 
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write for 


catalog "B" 


on your 
professional 
letterhead 


Your most 


veuaiie spare for 1-3 ol a -ahen a ene ken 3 a STUDIOS 
new lamp designs 
of enduring beauty 
that blend 


with modern and 
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me N : 1507 EAST 55TH STREET + CHICAGO 15 
traditional interiors SHOW ROOMS NEW YORK «© SUITE 341 © 225 FIFTH AVENUE 
CHICAGO « 1551 MERCHANDISE MART 
GRAND RAPIDS « EXHIBITORS BUILDING 
DALLAS * 301-3 MERCHANDISE MART 


SAN FRANCISCO * 501 WESTERN FURNITURE MART 





ARTLOOM °* BEATTIE es 





BIGELOW 


DOWNS °¢ FIRTH e GULISTAN ° 


LEEDOM * LEES * MAGEE * MASLAND * MOHAWK e« NYE-WAIT ° 


ANNOUNCE A GREAT 


TO INCREASE YOUR CLIENTS’ 


"HOME MEANS MORE 





WITH 


WITH THIS COMPLETELY NEW KIND OF ADVERTISING 


EXPECTING YOU TO SPECIFY CARPETS IN HOMES, 


The unique beauty of carpet is already taken for 
granted by most of your clients. Now this great ad- 
vertising campaign will emphasize the basic need for 
carpet, its utility and economy. 

Home and building owners by the millions will be 
convinced, not only that they can afford carpet, but 
that they actually cannot afford to be without it. 








These new, powerful ads, stressing carpet’s functional 
benefits and long-range economy, will appear in the 
following national magazines: Life, Saturday Evening 
Post, American Home, Better Homes and Gardens, 
House and Garden, House Beautiful, Living for Young 
Homemakers, Sunset, Bride’s Magazine, Parents, 
McCall’s, Woman’s Home Companion, Ladies’ Home 


HERE ARE THE 5S BASIC NEEDS FOR CARPET 


1. QUIET—Carpets absorb up to 90% 
of floor noise. With carpet, homes are more 
restful, and living becomes more gracious. 
Carpeted offices increase work-efficiency 
over offices with noisy, hard surfaced floors. 


2. EASY TO CLEAN — Upkeep on 
carpeted floors is considerably less than 
upkeep on hard floors. Housewives are 


spared time and fatigue, and distasteful 
scrubbing and waxing are no longer neces- 
sary. In buildings and institutions, average 
savings on carpeted floors is about $3.96 
per square yard per year. 


3. ECONOMY-—Some clients may think 
of carpets as an expensive luxury. You can 
show them that good carpet costs less than 
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FARDWICK & MAGEE ° 


PHILADELPHIA CARPET °* 





HIGHTSTOWN ° 


ROXBURY 


HOLMES ° 





* SANFORD °* ALEXANDER SMITH 


NEW ADVERTISING PROGRAM 
ACCEPTANCE OF CARPET 


| | CARPET ON THE FLOOR” 


CAMPAIGN, MORE OF YOUR CLIENTS WILL BE 








| 


OFFICES, STORES, AND PUBLIC BUILDINGS 


Journal, Woman’s Day—a total of 210,426,596 
messages. 

To carry conviction to its ultimate conclusion, 
separate carpet campaigns will be directed toward 
special groups in the following publications: Busi- 
ness Week, Institutions, Wall St. Journal, Architectural 
Forum, Progressive Architecture, Architectural 


Record, American Builder, Interiors, Interior Design. 

Survey after survey shows that decorators and archi- 
tects have always preferred carpet above all other 
types of floor covering. Now, by pointing out new 
facts about its quiet comfort and long-range economy, 
the carpet industry will make the client’s preference 





KARASTAN 


the same as yours. 


THAT YOUR CLIENTS WILL BE READING ABOUT 


they think. Carpet gives long years of eco- 
nomical wear, costs far less to maintain. 


4. COMFORT AND WARMTH — 
Everyone feels more at ease on carpets 
than on hard floors. Carpet is easier on the 
feet, easier on the nerves. Hard-floor 
fatigue, a common ailment, can be easily 
remedied by soft comfortable carpet. 


5. PRIDE OF OWNERSHIP — The 
envied beauty of carpet adds a special 
pride to every homeowner’s heart. In busi- 
ness, carpet is an outward sign of success. 
Salesmen and customers are equally im- 
pressed by carpeting for, despite its econ- 
omy, there is something about carpet that 
says, “success walks on carpeted floors.” 


CARPET INSTITUTE, INC., 350 Fifth Avenue, New York 1, N.Y. 
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Continued from page 21 


in a semi-bombé design on which gold 
and silver leaf have been applied over 
red. Upholstered pieces include a 
sectional sofa grouping with exposed 
wood frames, nicely scaled, and with 
excellent detailing. The lower floor 
of the showroom is devoted primarily 
to bedroom furniture with several 
styles of headboards, single and double 
dressers. Occasional pieces include an 
extensive selection of tables ranging 
from a small round cigarette table to a 
long, narrow sofa table which would 
be excellent at a window for potted 
plants. In addition to their collection 
of furniture, Philips-Bruce have im- 
ported a group of accessories—barom- 
eters, prints, sconces—and also offer 
complete workroom service for draper- 
ies and bedspreads. 


Mix-or-Match 
Wallpapers & Fabrics 


The trend to use matching wallpapers 
and fabrics is given an added _ boost 
with the introduction of Wall-Tex, 
a fabric wall covering which has been 
correlated with designs from several 
leading fabric houses. A highly dur- 
able and completely washable wall cov- 
ering, Wall-Tex is moderately priced 
($3.15 retail for a single roll), is pre- 
trimmed, and because of its strong, 
cloth backing is said to control plaster 
cracks. Designs are varied—small pro- 
vincial patterns such as “Farmington”, 
“Holyoke” and “Amesbury” from 
Schumacher’s Waverly 
tiny floral pattern called “Quincy” 
from the Desley Division of Thorp; a 
pattern of stylized farmyard vignettes 
from Charles Bloom. Since Wall-Tex 
is especially adaptable for bathrooms, 
there is further correlation with the 
Hygiene Shower Curtain Company so 


Division; a 


that one can obtain ensembles of plas- 
tic shower curtains, draperies and wall 
coverings. “Noel”, an especially at- 
tractive design for a bathroom en- 
semble, has several snowflake motifs 
widely scattered on a plain ground in 
Wall-Tex is 


made by the Columbus Coated Fabrics 


five color combinations. 


Corporation, Columbus 16, Ohio who 
will send complete information and 


sample swatches on request. 


From Dark to Light 


“Luxtrol” is a new light control unit 
which permits setting the light in 
tensity of lamps from complete dark- 


ness to full brightness. Operating on 


26 
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the dimmer principle used in theatres, 
a Luxtrol unit can handle any number 
or combination of lamps up to a load 
of 360 watts. It can be easily wired 
into new or existing circuits by any 
licensed electrician. The operating 
knob and face plate, similar to that 
of an ordinary wall switch, are avail- 
able in several finishes. By turning 
the knob, one can immediately alter 
the degree of light, change the mood 
of a room from an effect of candlelight 
to daylight brightness. A special fea- 
ture offered by Luxtrol is that only the 
current required to produce the de- 
sired illumination is used. Further 
information and the name of your 
nearest distributor may be obtained 
by writing to The Superior Electric 
Company of Bristol, Connecticut. 
Arbuck Wrought Iron: 
To-the-Trade 


The new Arbuck showroom at 473 
Fourth Avenue, New York, which for 
the first time offers interior designers 
the Arbuck collection of wrought iron 
furniture, has a gay and festive air 
about it. A white, yellow and gray 
color scheme, pink ice cream parlor 
chairs, and the delicate scroll motifs 
of a new Italian “Capri” group all 
contribute to the showroom’s feeling 
of festivity. There are fifteen pieces 
in the “Capri” group—a_ Directoire 
chair with open arms joined at the 
seat in a Greek key motif; several 
styles of tables with white carrara glass 
tops; two and three-cushioned sofas; 
lounge and occasional chairs. The 
group is shown in both gray and pink 
but is also available in other finishes. 
A second new grouping called “Weath- 
erproof” is, as the name _ indicates, 


“ 


designed for outdoor use, and like all 
Arbuck furniture is guaranteed rust- 
proof for eight years. Designed by 
Jack Cameron, the twelve-piece group 
is characterized by perforated metal on 
a contour chaise, dining table and 
a bridge table—and 
is shown in a white finish. 


chairs, a rocker, 


Compact Kitchen Unit 

Dwyer Products Corporation of Mich- 
igan City, Indiana have introduced 
kitchen-bar 
unit, called the Dwyer “400,” especi- 


an ingeniously compact 
ally designed for offices, small apart- 
ments or hotels. The unit is com- 
pletely enclosed when not in use and 
measures only 21” in depth, 48” in 
length and 4214” in height. Con- 
structed of heavy steel in a choice 
of color, a single unit may contain 





a refrigerator, sink and drainboard, 
electric two-burner stove, and storage 
compartment. An alternate model is 
available with a flat countertop in- 
stead of the sink. An illustrated book- 
let with complete details will be sent 
on request. In New York, the Dwyer 
“400” is available through the Mur- 
phy Bed and Kitchen Company, 19 
West 44th Street. 


Workroom Service 
In All Its Phases 


At the Steiner Studio, 427 East 76th 
Street, New York, you will find mate- 
rials and designs for curtains, draper- 
ies, bedspreads and upholstery, rang- 
ing from intricate and elaborate tra- 
ditional styles to simple contemporary 
motifs. Among their latest creations 
for curtains is a delicate floral appli- 
que shown in pink on white gauze. 
Another new curtain design makes an 
interesting use of net on net to give 
the effect of stripes or squares. De- 
signs, of course, may be had on your 
choice of material and in any color. 
Seen on the racks are hundreds of 
suggested motifs and _ techniques: 
chintz on leather for upholstery; hand- 
painted fabrics; embroideries,  tra- 
punto work; handsome examples of 
quilted damasks; suggested treatments 
for headboards; church designs. Mr. 
Steiner, who, incidentally, has done 
some fine oil paintings, will also create 
individual motifs for clients and has 
to his credit such notable jobs as that 
of the Blue Room of the White House. 
Here is complete workroom service 
from beginning to end; in the words 
of Mr. Steiner, they “stop at nothing”. 


Timbertone: 
New Designs, New Showroom 


Timbertone Decorative Company, 
whose wall coverings so closely ap- 
proximate actual textures that it is 
difficult to tell them from the real 
thing, have opened a midtown show- 
room at 50 East 53rd Street, New 
York (shared with Luchar Fabrics). 
Their collection for 1955 is made up 
of eight new textures categorically 
called “Texture Tone”. Like their 
previous wall coverings, the new de- 
signs are by Alexander Aizer, and also 
like their previous efforts, they are 
three-dimensional in effect, being 
made of a special composition of 
cement, oil and color pigments applied 
to heavy kraft paper. Among the 
eight new textures is an interpretation 


Continued on page 40 
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The Lehman-Connor touch 
in our new collection 

as exemplified by: 

(top) “Chinese Floral” 
series #81650, in 
citron/black, jade/orchid, 
blue/red, peacock/yellow 
and olive/vermilion. 
Guaranteed washable and 
fade resistant. 

Correlated with it (left) 
our new Holbrook Cloth 
of many uses (series 
#81730). In fifteen exciting 
two-tone textures. 


H. B. Lehman-Connor Co., Inc. 
509 Madison Avenue 
New York 22, N.Y. 


Decorator's source for 

smart fabrics 

for half a century: 

upholstery and drapery fabrics 
upholstery leathers 

carpeting @ woodweave 




















18” Summer Day Print £76320 Series 





INC. 


Im porte and wholesalers of drape ry and upholste ry fal 


45 EAST 53rd STREET, NEW YORK 22 
Established 1823 
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All-Star Cast of Decorators 











...at the 1955 Leather-in-Decoration Show 


Never before so brilliant and colorful a galaxy 
of leather-covered furniture, subtly 
harmonizing furnishings and smartly styled 
accessories . . . all in genuine leather . . . as you'll 
find at this year’s expanded 
Leather-in-Decoration Shows. 
The leading roles are being played by 30 topflight 
A.I.D. members, 14 of whom are 
photographed above. In each of the room 
sections to be shown, every one of these 
leather-in-decoration artists gives expression 
to some of his own special techniques. 



















John Ulimann, Jr., Otto Zenke, 
A.1.D. A. 1. D. 
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THE UPHOLSTERY LEATHER GROUP, INC., 141 East 44th Street, New York 17, N.Y. 
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WALLPAPE 


Full flocking . ..deep enough to enable 





you to see a third dimension on your walls... 
all in a large variety of magnificent designs 
to suit every decor. 


And all in a tremendous color range—or one 
of your own specific selection—at no 
additional charge. Visit our showrooms or write. 


2s i 
une art wall paper C0., INC. 


wh) 575 Madison Avenue, New York 22, Plaza 3-7513 : 








MANUFACTURERS OF hand printed wallpapers and scenics 
IMPORTERS OF japanese grass cloth, hemp cloth, veneer woods 
DISTRIBUTORS OF leading machine made wallpapers 













WE COME 
TO DO 


HOMAGE, 


Cabinetmakers may be just as old-fogyish 
LONG as some people say but that doesn’t hinder us 
from recognizing what it takes to make progress. 
’ Or from acknowledging who it is that’s 
= Cc ee making it. For a long time now, the rest of the 
* LIVE 2 world has come to look on the progress 
fexas community as something of a 
about fabulous deserts, fabulous ranches, 
lous cities, Bunyanesque people. 
On December 1, Dallas shot a catalyst } 
ie legend with a new skyscraper bank 
ilding called The Republic National Bank 
Ballas. The building’s architects were ' 
\ “Harrison & Abramovitz, New York; 
% ’ — Gill & Harrell, Dallas. The Bank’s 
design consultant: Mrs. Reuben N. Knox. Under 
the expert supervision of Mrs. Knox, who 
desi ie furnishings and interiors, our shops 
i. privileged to make The Republic 
‘ Bank’s executive office furniture 
and public seating units. 
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JOHN SCALIA, INC. 


A SCHMIEG & KOTZIAN, INC. 
521 East 72nd Street, New York City 21 





New York ° Chicago ° Dallas ° Kansas City ° Miami Beach 
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MEMBERSHIP 








IN A.1I.D. 


Editor's Note: Because of the numerous requests we have received for 
information regarding membership in the American Institute of Deco- 
rators, we are reprinting here excerpts from an AID Bulletin which sets 
forth the requirements and procedure for application to membership. 


REQUIREMENTS 
Active Members—Four alternatives 


a. Completion of a four-year course of col- 
lege level (after high school graduation) in 
which at least one-half of the total hours of 
instruction consisted of technical training in 
design, plus 


b. Four years or more of practical experi- 
ence in a recognized establishment of 
interior design and decoration, including 
complete supervision of contracts in ac- 
cordance with AID regulations. 


an 


a. Completion of two’ full years of aca- 
demic work of college level (after high 
school graduation), plus 


b. Three years of technical training in a 
chartered school of design, plus 


c. Four years or more of practical experi- 
ence in a recognized establishment of in- 
terior design and decoration, including 
complete supervision of contracts in ac- 
cordance with AID regulations. 


—OR— 


a. Completion of three years of technical 
training in a chartered school of design 
(after high school graduation), plus 


b. Six years or more of practical experience 
in a recognized establishment of interior 
design and decoration, including complete 
supervision of contracts in accordance with 


AID regulations. 


The Board of Governors of AID will consider 
applications, after detailed investigation, 
from persons lacking the above technical 
training, but who have had (after high school 
graduation) ten years of practical experience, 
including complete supervision of contracts in 
accordance with AID regulations. 


CONFERENCES 


Annual and semi-annual conferences of mem- 
bers, with comprehensive programs have 
been held in New York, Chicago, San Fran- 
cisco, Boston, Washington, Houston, Grand 
Rapids, and other cities. Programs include 
AID business meetings, addresses by national 
leaders in its own field as well as related areas 
of design; visits to outstanding examples of 
interior design and decoration, both historic 
and contemporary, and educational sessions. 


DUES & INITIATION FEE 


Annual dues for active members: $75.00. 
Initiation fee payable in first year only and at 
same time first year's dues are paid: $25.00. 
New members are immediately eligible to 
participate fully in AID activities, and 
promptly receive the following AID Publice- 
tions: Manual of Professional Practice, By- 
Laws, Membership Directory, Membership 
Certificate embossed for framing, and Official 
Membership Card. Application for member- 
ship should be made to the American Institute 
of Decorators, National Headquarters, 4! 
East 57th Street, New York 22, N. Y. 
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... in full selections of latest decorator colors 
to fit any interior or furniture design ! 
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It is agreed. Utility and beauty 
must share the responsibility of 
meeting the exacting demands 
of discriminating furniture 
buyers. Leading designers, faced 
with striking this balance, each 
bring to the designing problem 


his unique solution. 


But in one thing they concur— 


their choice of No-Sag Springs. 


Norman Fox MacGregor 


With No-Sag they achieve de- 
sired lightness of line and weight 
with complete assurance of com- 


fort, permanence and economy. 


NO-SAG SPRING COMPANY 
21590 Hoover Road ~- Detroit 13, Michigan 


75% of all springs made today are of the NO-SAG type 
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L.E.CARPENTER 


lights up the 


latest VICRTEX V.E.F.* original 


Subtle illusien of shadow and star-light ... with a third 
dimension of textural depth... that’s the magic of 
Vicrtex SHADO-sTAR! Deceptively simple, infinitely inter- 
esting, amazingly adaptable to a myriad of decorating 
schemes .. SHADO-STAR, like all Vicrtex V.E.F.* 
fabrics is almost as everlasting as a star! Can't be 
snagged, chipped, peeled, cracked, ratched. Waterproof, 
weatherproof, flame-and-stain resistant—it wipes 
clean with a damp cloth. Look to new decorating 
horizons with 18 SHADO-STAR colors... for everything 
from wall coverin to furniture and accessories. 

SEND FOR SAMPLE SWATCHES AND PRICES TODAY! 


< LYE. CARPENTER & COMPANY, INC. 


NSAEES OFFICE: Empire State Building, New York 1 + Longacre 4.0080 
MILLS: Wharton, New Jersey 


*vinyl electronically fused 
needs no other lining wherever used 
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ftawe you seen Che 


fribries 
cr0etdled forthe 
budget - minded ? 


BRUNSCHWIG & FILS - 509 MADISON AVENUE, NEW YORK 


Philadelphia + Boston + Chicago + Los Angeles ~ San Francisco + Dallas + Toronto + Paris 











DESIGNED BY GEORGE W. REINOEHL 


-Abuylep, th Cute, 

















Ma C el? Towler NEW YORK: 305 EAST 63rd STREET + TEmpleton 8-5900 


BOSTON: 150 CAUSEWAY STREET + Richmond 2-1800 













Gs rugged as “Rugby” 


An important new advance in 
upholstery textile durability. 










Bettman Archives 


Exclusive Knoll development in 






wool, nylon and cotton 







that has extraordinary strength. 


Available in a range of seven 






exciting two-toned color 





combinations. 
Write for K200 “Rugby” swatches. 
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KNOLL TEXTILES INC. MADISON AVE., NEW YORK e BOSTON, CHICAGO, DALLAS, DETROIT, MIAMI, WASHINGTON 





THE MARKET 


Continued from page 26 


of louvred shutters in several color 
combinations; an all-over basket weave 
which looks like fabric when applied 
to the wall; an especially heavy tex- 
tured version of stones, in two differ- 
ent patterns, with depressed mortar 
joints, in natural color; a strié design 
which approximates tree bark; and 
several new brick patterns. The new 
designs are available in 30” wide 
double roll units, and all finishes are 
washable and fadeproof. 


All-In-One 
Lighting Source 


Lighting Associates, Inc., 238 East 47th 
Street, New York, is a new source 
which is well worth remembering, for 
here under one roof are the best selec- 
tions of contemporary lighting fixtures 
from some thirty different firms. In- 
cluded are such well-known names as 
Lightolier, Litecraft, Halcolite, Globe 
In addition to the vari- 
ous lines of domestic manufacturers, 
the firm also offers a number of ex- 


and Nessen. 


clusive fixtures which have been im- 
The imported 
models include an interesting eight- 
frosted 
glass shades in a contemporary inter- 
pretation of an old gaslight fixture, 
an eight-light brass fixture with lights 
of tall, slender cylinders of milk white 


ported from Germany. 


brass chandelier with 


light 


glass, and several chandeliers with 
brass shafts and cone-shaped lights of 
black 


forte of the new firm is in contract 


perforated metal. A_ special 
and commercial installation of fluores- 
cent lighting, and they will help you 
prepare lighting layouts and work out 
special designs. Out-of-towners who 
come to New York only once or twice 
a year will find Lighting Associates 
especially convenient in shortening 
their work of “making the rounds.” 
Detailed information will be sent on 


request. 


Knoll Textile Kit 


The Textile Division of Knoll Asso- 
ciates has made available a special file 
of samples with every color and pat- 
tern in their fabric collection. A com- 
pact, pocket-sized unit, “The Knoll 
Textile Kit’ consists of three books: 
one for handprints, one for upholstery, 
and the third for multi-purpose fab- 
rics. Swatches are mounted on cards 
which are open on the back so that 
one may feel the texture or see the 


4() 


sheerness of each fabric. Photographs 
showing the full repeats of the hand- 
prints accompany each of the large- 
scale patterns. As new fabrics are 
added reference cards will be sent 
to all holders of the Kit which is avail- 
able through all the Knoll showrooms 
for $7.50 each, plus 25c for postage 
and handling. In New York, the ad- 
dress is 575 Madison Avenue. 

Tanier's New Floor 

George Tanier, exponent extraordi- 
naire of Danish furniture, has added 
an entire floor to his showroom at 521 
Madison Avenue, New York. Reason 
for the increased space is the intro- 
duction of an extensive new line of 
medium-priced furniture designed by 
Danish architect Arne Vodder in con- 
junction with Mr. Tanier. Flexibility 
in size, potential arrangement and use 
mark a handsome group of cabinets 
in teak wood with top and bottom 
units which can be joined in twenty- 
four different combinations on oak 
Three 
doors 


bases or stainless steel legs. 
cabinets sliding 
which are reversible with solid color 
on one side, teak wood on the other. 
Fittings for the cabinets are inter- 
changeable so that a unit may be used 
for storage, as a desk or bar, with ad- 
justable bookshelves, or for radio and 
television. A dining table extends on 
a cantilever principle with two leaves 
self-stored under the table. There are 
also cocktail and occasional tables, a 
cane-paneled headboard and an inter- 
esting vanity unit which may-be hung 
on the wall or suspended between two 
chests. Other Danish designers have 
contributed comfortable new 
seating units available in teak, oak or 


have panel 


some 


beech. Operating on a 
similar to that of an airplane seat, 
several of the chairs are adjustable 


principle 


to different angles by means of a 
push-button under the arms. Espe- 
cially attractive is a high back chair 
in a contemporary adaptation of a tra- 
ditional wing chair. Lighting for the 
showroom is provided by ceiling and 
wall fixtures and lamps which are also 
being introduced from Denmark and 
Sweden. 


Collection 
Materials 


The trend to combine different woods 


Crossroads 
Combines 


and other materials is especially evi- 
dent in the new “Crossroads” collec- 
tion of living room and dining room 
furniture designed by John B. Wisner 
for the Ficks Reed Company. By 


combining natural walnut with rattan, 
Mr. Wisner has not only pointed up 
the potential outdoor-indoor use of 
the collection but he has also endowed 
the designs with an interesting com- 
bination of formal and informal styl- 
ing. A bar unit illustrates several 
typical characteristics of the collection: 
natural walnut sides are contrasted 
with a sloped front of pigskin tile, 
while natural bamboo forms a frame 
around the top and extends to the 
floor in a straight line. A similar com- 
bination is used on a game table with 
a checkerboard top of tan and white 
leather blocks, bordered with pigskin. 
A variety of materials is used for other 
table tops: patterned ceramic tiles, or 
laminated plastic with actual grasses, 
butterfly wings and strands of reed. 
New seating pieces include sectional 
sofas, side and arm chairs, love seats 
and settees. Side chairs have sling 
backs of saddle leather; an occasional 
arm chair has bands of leather laced 
across the back; and loose cushions 
of foam rubber are used for other 
chairs and sofas. The “Crossroads” 
collection is available in New York 
at the Ficks Reed Showroom, 305 
East 63rd Street. 


Contemporary Furniture 
In New Setting 


Edward A. Roffman Associates have 
moved to a bright, new showroom at 
17 East 48th Street, New York. Fea- 
tured among the contemporary up- 
holstered furniture manufactured by 
the firm is a new group of small-scaled 
seating pieces. Trim lines and attrac- 
tive angular shapes enhance a four 
foot, six inch sofa and a club chair 
with exposed wood legs. These pieces 
should be excellent as a grouping for 
use say in the reception room of an 
office. Another handsome design is a 
high back (3414” high) chair with 
wood legs, upholstered frame and 
loose seat cushion. Also available 
through this showroom is the complete 
line of modern furniture from Van 
Keppel-Green including an especially 
versatile group of tables with separate 
frames of rectangular steel tubing in 
charcoal black finish in an unusually 
extensive range of sizes. Tops may be 
selected to fit flush within the frames 
or with overhang—in California red- 
wood, glass, natural cork or a variety 
of plastic surfaces. Another versatile 
design form is a gate-leg construction 
of metal which may be used as the base 
for a combination sideboard-dining 


Continued on page 82 
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STATTON 







AMERICANA 





«¢ WwW ioo Kk Statton gives a new look to cherry—and a new grace to modern 


with this new collection designed by William L. Beard. A simple, 
flowing line, a gracious profile and an elegant clear brown 


oo 
Ly rm water-stain finish distinguish this moderately-priced collection. 


For information about the Statton Collection write to 


cherry Statton Furniture Mfg. Co., Hagerstown, Maryland. at 
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STATTON FURNITURE MFG. COMPANY 


FACTORY: HAGERSTOWN ° MARYLAND 
PERMANENT SHOWROOMS: 7th Floor, Exhibitors Bldg. * GRAND RAPIDS, MICH. 
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WALLPAPER... 


FOR THE PERFECT 
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Wyroaper flatters a room’s proportions 
—carries out any decor—enhances 

every style of furnishing—heightens your dramatic 
effect! For only wallpaper combines color, 
pattern and texture in a manner that 
spells individuality and smartness. Get 
to know the distinctive new patterns— 
including weaves, metallics, 


textures and tone-on-tones— 





and you'll agree that... 








More than ever, 


WALLPAPER COUNCIL 
509 Madison Avenue, New York 22, N.Y. if 
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Coect setting for fine furnishings 
MATICO Parquetry Asphalt Tile Flooring 


The rich luxury of this distinctive MATICO Parquetry Tile Floor 
in a handsome pattern of random shades harmonizes perfectly with 
the decor of this elegant interior. Equally at home in a modern setting, 
or in business offices, MATICO Parquetry is fast becoming the 
choice of leading decorators who desire the beauty of wood block 
flooring—the economy of asphalt tile. Available in four attractive 


shades—maple, oak, mahogany and walnut. 


MASTIC TILE CORPORATION OF AMERICA 
Joliet, Ill. * Long Beach, Calif. » Newburgh, N. Y. 


Manufacturers of: CONFETTI +» ARISTOFLEX » PARQUETRY +» ASPHALT TILE + CORK TILE + PLASTIC WALL TILE 











Weatherwall. 


Everglaze, Cotton - Milium, Insulated 


Elegance, color, comfort, easy-care—four wonders worked by this amazing new lining fabric. 
Outside, ‘‘Weatherwall” is a colorful embossed ‘“‘Everglaze”’ cotton .. . truly 
elegant, and outstanding in crease resistance, soil resistance, shape retention, durability, 
color fastness. Inside, the lining is ““Milium” . . . the silvery insulation which 
provides year around comfort by reducing about 50% the cold-weather drop, and 
the hot-weather increase, in room temperature. Perfect for all drapery uses, ‘‘Weatherwall” 


gives just the right touch to picture windows. Give your clients the newest thing 






in drapery linings—wonderful ‘Weatherwall.” 20 decorator colors, 50” wide. Contact 
SHULMAN ABRASH, INC. 


a e 
40 East 34th Street, New York 16, New York LExington 2-1222 Mi I | I ll Mn 


INSULATED LINING (@® % 
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Ouse beautify; Everyone IS talking about 
better homes & gardens s 
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new Y° ge* 


o* 


w ov” © oe br a 35 
furniture 




















s 











many leading publications 
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% feature sherrill brass a 


in their editorials... 


mi 
—— 


see the newest designs by 


Jerry Hidden in attractive 





new settings for bedroom, living room, 


dining room, bar room, and patio... 
all of everlasting solid brass... 


write for catalogue. 








sherrill furniture corporation 20) cost 5éth street » new york 22, n. y. 
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Se France 
INTRODUCES 


Keyrucy 
THE NEW 
100% FILAMENT 
NYLON SURFACE 
SELF-TONED 
TAPESTRY 
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IN 9 DECORATIVE COLORS 
AND FOUR PATTERNS 


ba A 


27 BRANCHES TO SERVE YOU 
WITH UPHOLSTERY & DRAPERY 
FABRICS 


ATLANTA OALLAS ST. Lows 
BALTIMORE OETROIT SAN FRANC:SCO 
BEVERLY HILLS GRAND RAPIDS SEATTLE 
BOSTON KANSAS CITY TORONTO 
BUFFALO mam KITCHNER 
CHARLOTTE MINNEAPOLIS CALGARY 
CHICAGO NEW YORK MONTREAL 
CLEVELAND PHILADELPHIA WINNIPEG 
CINCINNATI PITTSBURGH VANCOUVER 


La G franc 


INDUSTRIES, INC. 


EXECUTIVE OFFICES: 119 WEST 40th ST. NEW YORK 18. N.Y. 


MILLS: Lofrance, $.C., Pendleton, $.¢., Andersen, 5.¢ 
Lefrance Textiles, itd. Weedsteck, Ont.. Conede 
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Can anyone match the English 
for their artistry in hand-blocking on linen? 
This import, glorious in color, 
is as satisfying for upholstery 
as for draperies. 
Our 7967 range, 46 inches wide, 
with a 30-inch repeat. 


ARTHUR-H:‘LEE & SONS = 
Makers and Importers of Fine Decorative Fabrics 


501 MADISON AVENUE, NEW YORK 22, NEW YORK 
Boston, Philadelphia, Chicago, Los Angeles 









































INTERIOR DECORATOR IMPACT 


The homefurnishings markets will have opened a few days before 
this issue of INTERIOR DEsIGN is in the mails. However, we know 
already pretty well what to expect in the way of trends. 

There is important news at this Market which totally eclipses 
any style, design or color trend. The big news is the recognition 
of the impact of the interior decorator: first, his influence as a 
trend-maker in the field of color, design and style in the home- 
furnishings field; and second, his economic impact or his ability 
to move goods from the manufacturer to the consumer, and how 
his use prestiges a product. 

All of us have seen this build-up in many forms: with the paint 
manufacturer promoting “decorator” colors; the floor coverings 
manufacturer building promotions around the testimonial influ- 

] ence of prominent interior decorators; the furniture manufacturer 
paying for the interior decorator’s design and styling knowledge; 
the lighting fixture manufacturer utilizing their know-how in the 
proper use of fixtures; and the leather industry using their creative 
design and color talent in the promoting and sale of its product. 

Life magazine with its estimated 26,450,000 readers is beyond 
any doubt a publication with the greatest consumer influence in 
America. And the editors of Life have watched the growth of the 
influence of the interior decorators, too. This year at the Merchan- 
dise Mart in Chicago the magazine has launched the largest home- 
furnishings promotion in its history. Part of this promotion con- 
sists of bright lights at the top of the Merchandise Mart, reading 
“The Best Things In Life Are Here” in big letters. To highlight 
and spearhead this promotion in the homefurnishings field, they 
selected five top-flight interior decorators to do an interior, each 
with a regional influence. 

Life magazine prides itself on its leadership, and rightfully so. 
It is alerting the homefurnishings industry in a very dramatic way 
to the impact, both economical and cultural, of the interior deco- 
rating professions. Through this promotion it is telling the home- 
furnishings industry that successful retailing of quality homefur- 
nishings is being done on the decorator level. It is telling the 
industry to be aware of the rapid development of the professional 
aspect of the decorating departments in the retail stores. It is telling 
the industry to be aware of the fact that Mr. and Mrs. Consumer 
are demanding the services of the interior decorator both in and 
out of the retail stores. 

All of this should be gratifying to the entire interior decorating 
profession. It should also be gratifying to the large group of manu- 
facturers in the quality homefurnishings field whose business has 
been built on serving the needs of the interior decorator. 

It should also serve as an alert to those manufacturers in the 
quality homefurnishings field who have not yet made their prod- 
ucts available to the interior decorator, and who have not yet 
realized the full impact of the influence of the interior decorator, 
individually, and his collective influence as a market. 
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Irrangements of furniture and colorful upholstery 
fabrics are featured in observation solarium, placed 
strategically on forecastle deck. The spacious room 
enables passengers to watch loading and unloading 
operations, and is planned as an informal lounge with 
window wall through which guests may enjoy unob- 


structed panoramic views throughout a 1200-mile trip. 

















INTERIOR DESIGN 
PORT TO STARBOARD 
AND STEMTO STERN 


The S.S. George M. Humphrey, one of the world’s largest cargo 
vessels operated by the M. A. Hanna Co., and built by the Ameri- 
can Ship Building Co., was launched recently on Lake Erie. As 
shown in the photographs herewith, the vessel marks a milestone 
in interior design for cargo carriers, with its new concepts of office 
design and accommodations for passengers and for crew aboard 
ship, and the man responsible for the fine appearance of the in- 
teriors throughout is Interior Designer Jack Heaney, of Jack 
Heaney Associates, trained as a naval architect, but who has for 
many years specialized exclusively as an interior designer for ships, 
co-operating with Nathaniel D. Arnot, executive vice-president of 
the Arnot Division of Aetna Steel Products Corp., the world’s 


largest joiner contractors. Mr. Arnot, in his position with the firm, 


has for many years exerted a major influence on the construction of 


ship interiors. (Joiner contractors, as the interior designer knows, 
are specialists in furnishing and installing interiors of ships, includ- 


ing everything that meets the eye except technical and mechanical 


equipment.) 


Dramatic porthole view showing length 
of one of world’s largest cargo vessels. 


















































A dignified atmosphere is estab- 


lished in the spacious lounge with 


opposite; toast-color carpet, bright 
orange sofa and armchairs, and 
occasional chairs in lime and gold 
striped fabrics set color scheme. 
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Detail of lounge, showing unusual 


hinged and divided bar, and small- 
scale kitchen facilities for hot hors 
d'oeuvres, in paneled wall behind 
shutters which can be swung shut 
to hide unit completely; tu set at 


end of room has record player. 
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Guest quarters for passengers aboard the S. S$. George M. 
Humphrey include an observation solarium, lounge, dining room 
and four staterooms; in addition there are quatters for the ship's 
officers, which include the captain’s stateroom and adjoining office, 
an officers’ dining room, chief engineer's office and stateroom, 
quarters for the steward, and cabins for crew members. 

The color scheme of the solarium is green, gray and white to 
create a light, airy atmosphere. Walls are papered in a textured 
white brick plaster paper, by Katzenbach & Warren, and the ceiling 
is pale green; dark green Flintkote tile floor has Schumacher’s sisal 
fiber rug; and furniture is Molla’s bamboo-pattern tubular steel, 
finished light gray. A long sofa and matching lounge chairs are 
upholstered in two different fabrics: an Empire-green nubby mate- 
rial from Schumacher on seat cushions, with back cushions utilizing 
a two-tone light-and-dark green print from J. H. Thorp for con- 
trast. Another chair and ottoman are upholstered in a medium- 
green and natural tweed fabric with a woven fine beige line in 
cross-hatch design, also by Schumacher; the drapery fabric from 
Dan Cooper is similar in design, with a lighter green thread woven 
into a predominantly beige background, with cross-hatching of 
darker tan..End tables holding lamps, and illuminated planting 
boaxes complete the décor of this attractive room. 

The guest lounge of the ship is thirty-seven feet long, and 
paneled in walnut and with facilities for informal conferences, writ- 


ing, cards, radio, television and bar. Light grained natural Flex- 


wood walnut paneling is used on the aft wall, with the remaining 





——E————- 








Decorative highlight of guest dining 
room is built-in buffet, holding crystal 
bowls of fruit, with mirror set within 
niche; dinnerware supplements color- 
ful draw curtains hung within boxed 
window frames; armchairs at table 
are upholstered in dark green leather. 


A long in-built buffet in light wood 
is both practical and decorative in the 
officers’ dining room; chairs are up 
holstered in green leather, supple 
menting shades of green which pro 


vide a cool background. 
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walls finished in beige. A lighter gray is used on the ceiling, and 
wall-to-wall Lees carpet here is a pleasing light toast shade, forming 
a neutral background for sharp variations of lime, green and aqua- 
marine, with gold and orange accents, in upholstery fabrics. 
Curtains by Fortuny, covering an entire window wall, are in a small 
print in gray and gold on a beige ground. 

Placement of the furniture serves to divide the lounge into con- 
venient areas: a grouping of round card table and chairs is at one 
end of the room, with bookcases nearby for reading; and at the 
other end are desk and chair, and additional upholstered chairs 
forming a casual group near the R.C.A.-Victor television, radio and 
phonograph cabinet; in the center of the room, opposite the buffet 
and bar, is a sofa in Boris Kroll’s orange fabric, with flanking end 
tables, and lamps by Beekman-Hill Lampcrafters, for conversation. 
The chairs flanking the bar are upholstered in Jofa’s fabric. All 
cabinet furniture was designed by Jack Heaney & Associates and 
manufactured by I. Stein. The bulkheads and ceiling of this room 
are by Johns-Manville. 

A dramatic decorative note in the guest dining room is the hand- 


some in-built buffet, by I. Stein, with mirror by Semon-Bache 


extending over it, in an alcove; walls here are gray, the Lees carpet 


gray-blue, with walnut chairs, also by I. Stein, covered in dark 
green leather from Lackawanna, all forming a perfect background 


for Witcombe-McGeachin curtains in a colorful all-over pattern, 


Two of four guest staterooms with prv- 
vate baths have toast carpet matching 
background of curtains patterned with 
white doves, extending to floor for 
luxurious effect; striped armchair and 
green occasional chair contribute color 
contrast, other two staterooms have 
Copenhagen blue, orange and white 


color scheme. 








Office adjoining captain's stateroom 
has complementary decorative scheme 

suggest connecting suite; sofa and 

el chair are in light tan leather, 
carpet is dark green, and curtains with 
natching green design on white; arm 
chair 1s upholstered in natural, green 
j 


and brown textured f{«bric. 





the colors repeated in the dinnerware. The lighting fixtures here, 
as throughout the passengers’ and officers’ areas, are by Beekman- 
Hill Lampcrafters. 

The four staterooms are interesting for the luxurious air induced 
by their decorative treatment, and they are made further interest- 
ing by having private baths finished with tile. ‘Two of the state- 


rooms feature a light brown and white color scheme with green 


as the contrasting color; walls are light cocoa, ceilings are white, 


and the wall-to-wall carpet by Lees in a new pebble weave is toast 
color; the bedspreads are Cheney-Greeff's off-white fabric in a 
basket-weave pattern, and curtains by Jofa are a white and toast 
color in an overall mottled print; an upholstered chair in each of 
the cabins is in a cocoa fabric by Cheney-Greeff, faintly striped in 
darker brown, and a side chair offers a single contrasting note with 
bright green upholstery fabric by Boris Kroll, For the remaining 
two staterooms, there are blue-gray walls, the same color repeated 
as the background of the Schumacher curtains with an irregular 


(Continued on page 85) 





Stylized green leaf pattern on white 
of curtains in captain’s stateroom is 


combined with walnut in stateroom 
for a major decorative accent; reclin- 
ing chair and ottoman also repeat 
check fabric of armchair in office, side 
chairs are green. Door visible in mir- 
ror leads to deck. 


Attractive twin-berth cabins for crew 
members are provided with private 
baths; ceilings are pale yellow, walls 
gray, floors mottled gray, black and 
white tile; bedspreads are blue and 
white, curtains maroon repp matching 
simulated leather upholstery of chairs. 
Extra drawers under beds supplement 
those in combination chest-desks. 


Dark green carpet provides a colorful 
background for light and dark gray 
metal desk and cabinets in the chief 
engineer's office; sofa and swivel chat 
are in light tan leather, armchair ts 
covered in natural, green and brown 
check fabric; curtains are patterned 


green leaves on white background, 
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MADE OF METAL 


A Survey of the Contemporary Use of Metal in Furniture 


The discovery of metal is not unlike Charles Lamb’s 
version of the discovery of roast pig. Primitive man in 
building his fire on a pile of rocks saw with wonder a 
bright liquid emerge. When the liquid cooled, it con- 
gealed into something harder than the rock from which 
it came, and man soon found that he could fashion 
from it his crude implements, spearheads and weapons 
which were superior to those he had made of stone. 

The earliest known metal is not definitely established, 
but it is generally considered to be gold. Copper was 
probably next, and extant examples of bronze, an allov 
of copper and tin, date from as early as 4800 B.C., the 
date attributed to the statuette of a goddess found near 
Cairo. Historically, brass, an alloy of copper and zinc, 
is closely related to bronze, and references to them are 
not always clearly distinguishable. In the fourth chapter 
of Genesis mention is made of “Tubalcain, an instructor 
of every artificer in brass and iron,” but it seems likely 
that the reference should have been to bronze. 

Until recently, brass was not much used in the manu- 
facture of furniture (with the exception of brass beds) 
but was confined to applied decoration, ornament, can- 
delabra and lighting fixtures. Reasons for the newly 
awakened interest stem partly from the bright, decora- 
tive note which highly polished brass lends to a room. 
Combined with pieces of wood furniture, brass conveys 
a look of lightness, and because of its strength, it can 
be turned into furniture with slender forms. Its upkeep 
is practically negligible, inasmuch as brass furniture 
made today has a protective coat of lacquer which pre- 


vents tarnishing for a long period of time. 


Item: Coffee table 


Source: Singer Cabinet Shops 


Dimensions: 52) jong, !2"' wide, 14" high 
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Item: Cigarette table with carrara glass top 
Dimensions: 20° round, 22” high 
Source: Directional Showrooms 




















Item: Magazine rack 
Dimensions: 28" high, |7" wide, 12" deep 
Source: Stembridge Mfg. Co. 
















item: English Regency magazine stand 
Date: Circa 1840 
Source: David Weiss 


Item: Coffee table 
Dimensions: 32° round, 1634 hich 
Source: Palazzo Trading C 
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Item: Jackstraw table 
Dimensions: 36" round, 25" or 29" high 
Source: Dods-Murdick 





Item: Tea wagon 
Dimensions: 24!/" long, 18!/2"' wide, 43" high 
Source: Sherril! Furniture Corp. 





item: Ne 
Dimensions: 24° \onc wide, 2 
Source: Charak (In Chicago at John R. W 
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item: Tripod table 

Dimensions: 23'/," high, 16%," round 
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BEDSTEADS 


The Standard of Quality. Cleanly, Luxurious, 


Beautiful. 
Ball-Bearing Casters, Solid Brass Tubing, finest 
lacquer, superb finish. Look for our name plate. 
Iron Bedsteads also. Catalogue free. 


THE ADAMS & WESTLAKE CO. AS 
oN ys 110 Ontario Street, Chicago 4 
G2 499. FED——_ —-—— 


Brass Beds 


—— — 


Most of us can remember an old brass bed, if not in 
actual use in our home, then one stored away in the 
attic until it was sold to a second-hand store or a junk 
dealer, eventually finding its way to one of the New 
York antique shops on Second or Third Avenue. The 
advertisement above which appeared in 1896 was com- 
mon in the latter part of the 19th century when one 
could buy a sturdy brass bed, such as the one at right, for 
something like $25.00. 


The nine models pictured here are contemporary 




















versions of brass beds and offer styles which range from A Ass ee 
Directoire to elaborate Victorian (not unlike the ones SS Se 
. ‘ ‘ F iD 
tossed out of our attics) to simple modern designs. } 
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Dimensions: 39°. 54°. or 78 wide 
Source: Stembridge Mfg. Co. 
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Dimensions: 54° or 78" wide 


Source: Johnson (In N. Y. at John Stuart) 
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Dimensions: 39", 54" or 78" wide 
Source: Baker Furniture 


Dimensions: 39, 54", 60" or 78" wide 
Source: |ta!-Art Co. (At M. Fireman) 
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Dimensions: 37 
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Source: Doris Dessauer 
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Dimensions: 39°, 60° or 78 wide 
Source: Sherri!! Furniture Corp. 





Dimensions: 40" or 55'' wide 
Source: Kittinger 





‘ Dimensions: 39°, 60" or 78 wide 
Source: Grosfeld House 





Dimensions: 39°, 60° or 78 


Source: M. Mittman & Co. 
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\lthough the use of iron was preceded by that of 
copper and gold, the Chinese are believed to have 
known the metal as early as 3000 B.C. To the Egyptians 
it was “the stone of heaven’, for they first came upon 
iron not from the natural ore of the earth but 
from fallen meteorites which were considered sacred 
and sometimes worn as good-luck charms. 

In the Middle Ages, iron was widely used for making 
armor and for numerous architectural elements such as 
door hinges, locks and decorative hardware. From inven- 
tories and wills, we know that iron furniture was made 
in the 15th and 16th centuries, and a number of these 
pieces have come down to us, such as the iron-framed 
table and the cross-bench shown here from the collection 
of the Metropolitan Museum. During the reigns of 
Louis XV and Louis XVI, tables and chairs were some- 
times made of iron, and iron beds were fairly common 
in 19th century England and America. Not until recent 
times, however, has iron been used to any great extent 
for decorative furniture. 

In general, the iron used to make furniture today is 
wrought which means that the raw material is given 
a new shape by hammering it while it is hot, thus the 
cliché “strike while the iron is hot”, Cast iron which 
came with the use of coal and blast furnaces is not much 
used for the manufacture of furniture, although there 
are examples of quite handsome tables and other pieces 
from the past which were.made by the casting process. 

Iron, like all metals, will oxidize when exposed to the 
air and must therefore have a protective finish. Manu- 
facturers of wrought iron today have developed methods 
of treating it so effectively that it will not rust even 
when exposed to extreme weather conditions. (Some 
manufacturers recommend the use of a liquid wax such 
as Simonize to enhance the life of the finish.) Taking 
advantage of its weather-resisting properties, they have 
emphasized the use of wrought iron furniture for out- 
door and terrace use. By adding colored finishes and 
refining the designs, however, the manufacturer has seen 
the acceptance of iron furniture inside the home, and 
much wrought iron furniture is designed so that it looks 


equally well indoors or outdoors. 





Iron cross chair of Spanish design and 
French table with iron base, both 15th 
century, Metropolitan Museum of Art. 








Item: Three-cushion sofa 
Source: John B. Salterini Co. 
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Item: End table 
Finish: Black with tile inlay 


Dimensions: |2' wide, 24'' long, 17" high 
Source: Arie I||ton 








Item: Club chair 
Cover: Natura! rattan 


Source: Van-Keppe! Green (In N.Y. at R 
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Item: Sice ch 
Finish: Black 
Source: Raymo: 






Item: Directoire bench 


Finish: Black with brass trim 
Source: The Blackamoor 


Item: Bar & st 

Dimensions of bar: 44° !ong, |5" deep, 37" high 
Finish: white 

Source: Arbuck, In 
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Item: Armchair & coffee table 
Table top: Slate 
Source: Lee L. Woodard Sons 
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Item: Posture chair 
Finish: Enamel 

Dimensions: Extends from 17" to 25" high 
Source: Swedish Modern 














Item: Coffee table 
Dimensions: 23'/>" round, 2!" high 
Source: D. N. & E. Walter Co. 


Item: Etagére 

Finish: Black with brass trim 
Dimensions: 48" wide, 90" high 
Source: David Barrett 






































Item: Portable bar & chair 
Dimensions of bar: 36° high, 40° wide, 2!" deep 
Source: Gallo Origina! Iron Works 























Marble-top table 


Source: Interim [At Raymor) 
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Aluminum & Magnesium 


Aluminum, a silvery-white metal extracted from baux- 
ite, is used for furniture in which lightness and strength 
are desired. Much less in weight than brass or iron, it is 
ideal for chairs and institutional furniture which must 
be moved about considerably. Because of its resistance 
to corrosion, it is excellent for outdoor and beach fur- 
niture. And because of its malleability, it can be easily 
produced in many shapes. 

Some decorative furniture was produced of aluminum 


in the thirties, and today there are a number of firms 
devoted entirely to the manufacture of aluminum furni- 


ture. Its natural finish may be varied from a highly 
reflective gleam to a dull, matte look. It may be painted, 
and color may be impregnated into the aluminum by a 
process called anodizing which gives it a bright, lustrous 
appearance (to resemble gold, for instance) and also 
renders the metal highly resistant to tarnishing and 
scratching. 

Magnesium, the newest of the metals to be used for 
furniture, resembles aluminum in its physical proper- 
ties. Although its cost is from three to seven times that 
of other metals being used to manufacture furniture, 
it has a number of unique characteristics. It is the light- 
est structural metal, being only two-thirds the weight of 
aluminum. The chief commercial source is from sea 
water, an apparently inexhaustible means of supply. 
Magnesium will resist outdoor weathering, and a num- 
ber of chemical finishes and paints have been developed 
which render it even greater in stability. To date, only 
one firm is known to be manufacturing magnesium fur- 


niture: Dwight Furniture Company of Grand Rapids. 





























item: Upholstered chair 
Details: Removable seating unit 
Source: Jons Risom Design 
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Item: Desk & side chair 
Details: Frame, magnesium; wood, walnut 

Dimensions of desk: 48" wide, 24'' deep, 2!" high 
Source: Dwight Furn. Co. (In N. Y. at A. H. Stiehl) 


Item: Dining tabie & chairs 
Dimensions of table: 42° round, 29" high 
Finish: Any color 

Source: Molla, Inc. 





item: ‘Lazy Bow!” chair 
Finish: Gold anodized 


* Item: Sofa-bed 


Fabric: Viny!-faced plastic heath Ose 
Dimensions: 29" high, 79" wide, 30" deep eat: Kattan 

a Source: Troy Sunshade Co. 
Source: Barcalo Mfg. Co. 


Item: Coffee table 
Dimensions (base only): |9° square, 16" high 
Finish: brass or any color 

Source: Harvey Probber 





Item: Flip-top table 
Top: Natural teak with Formica on reverse side 

Dimensions: 22" wide, 44" long: opens to 44" wide 
Source: Avard Furniture 
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Item: Coffee table with chromium base 

Details: Glass top, half clear, half translucent 
Dimensions: {8'' wide, 60" long : 
Source: Habitat hg 





Steel & Chromium 




























Item: Barcelona chair 
Source: Knol! Associate 


item: Dining table & chairs 


Details: Ceramic tile top 
Finish: Black Coloramic (weatherproofed) 
Source: Daystrom Furniture 








The chief components of steel are iron and carbon. 
Chromium, the hardest of the metallic elements with 
the exception of carbon (diamond), is added to steel to 
make it stainless. Probably the classic example of the 
use of steel in contemporary furniture is the Barcelona 
chair designed in 1929 by Mies van der Rohe. The 
unusual angle and curve of the frame of this chair illus- 
trate the new forms which were made possible through 
the physical properties of a metal such as steel. Endur- 
ance, great strength, and the fact that stainless steel 
will keep its highly polished gleam indefinitely contrib- 
ute to the popularity of this metal, making it particu- 
larly adaptable for institutional and office furniture 


where such practical factors are desirable. 


Item: Armchair 





Item: "Steelframe" chest 

Details: Drawers & top in choice of color 
Dimensions: 293." high, 17!/,"' deep, 339/16" iong 
Source: Herman Miller Furniture Ce. 


ileus 





ene s 


Details: Bracket arm permits interlocking several chairs 
Source: Steelcase, Inc. (At Macey-Fowler) 
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Studio office, created from old office in fill- 
ing station, has black Vina-Lux floors with 
accent rugs from Magee’s Domain with trim 
from Consolidated Trimming; gold case- 
ment curtains from Schumacher; desk, Im- 
perial; sofa and desk chair, John Stuart: 
lamp, Mary Ryan; tortoise shell planters, 
Feika Imports. 


Front view of studio-showroom, formerly 
the drive-in of an old filling station, is given 
a light, airy look with Paul Heinley’s shut- 
ters at large window area, and a téle bird 
cage from Mottahedeh in front; armchair, 
end table, and pouf from Widdicomb; tea 
cart from Imperial; floor covering, dyed 
copper color, from Pierce & Co. 








STUDIO 


IN TEXAS 


Interior designers, particularly those 
outside of New York who cannot easily 
take their clients into the trade show- 
rooms, find it greatly to their advantage 
to have a studio in which they can dis- 
play representative selections of mer- 
chandise. In Big Spring, Texas, Lucy 
Belle Boullioun, A. I. D., and Elbert H. 
Boullioun, a husband-and-wife team 
who work under the name of Lucelle’s, 
show how a little money, a lot of hard 
work and the right imagination can con- 
vert an old filling station into the attrac- 


tive and practical studio shown here. 


Opposite view 


hanging lights from Decorative 




























of showroom with charcoal 
painted walls shows Dunbar sofa, Baker 
desk and end table, Johnson cocktail table; 


Imports; 


decorative panels over sofa from Feika Im- 
ports; fabric on pillows from Thaibok. 








Loggia opening on marble terrace has fresco in shades 


of blue: tangerine curtains of sailcloth from Morton- 
Sundour; furniture is tubular black wrought iron, 
hrass-trimmed, from Film City Iron Works; ciel blue 
ind Vediterranean blue upholstery fabrics from Thorp, 
trimmed in gold; table has Vermont Marble top; rug 
by Shelley is natural and terra cotta sisal squares laid 


over travertine floor. 


View of darkened living room from entrance, showing 
untique furniture and effective cornice lighting at wit- 
dows and over pair of 17th-century architectural paint 
ings of the Panini school; black parquet floor frames 
uperb Louis-Philippe Aubusson antique rug from 
Michaelyan, in tones of pale rose, yellow and delphinium 
walls and ceiling are oyster-white, curtains 
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Although the apparent tendency with interior designers these days 
is to sidetrack craftsmanship as a means of expression and to con- 
centrate upon readymade furnishings alone—achieving the desired 
impression with a minimum of straining after technical perfection 
—some interior designers still stake their professional reputation on 
the artistic results of an independent designing procedure in an 
interior, paying little or no regard to customery decorative develop- 
ment. 

Such practice may appear hazardous, but the happy results gen- 
erally warrant the risk, for in no other way can livability be attained 
in the interior. And livability, particularly in the larger house, 
today is a desirable quality seldom come upon. This is because 
intimacy is so difficult to convey in the more formal decorative treat- 
ment. Yet is is necessary if the result is to justify the means on the 
part of the interior designer. 

Shown here are views of a charming large house, the Villa Pied- 
monte, reminiscent of so many of the delightful smaller villas in 


central Italy, located at Bel Air in Southern California. 
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Focal point of oval rotunda extend- 
ing through two floors ts Baccarat 
crystal chandelier, from Butterfield, 






hung over banquette tufted in Scal- 
amandré copper antique silk twill; 
I7th-century blackamoor, one of pair 
flanking doorway (not shown) ts from 
Auld Lang Syne, and contributes color 









to oyster-white paneling and marble 
floor; picture is Ptranesi engraving, 
one of pair from Bennet Marshall. 

















































Grouping, to left of window shown on 
page 72, balances grand piano and painting 
on right, and includes antique Venetian 
canapé with white frame, signed by Bullont, 
n Scalamandré specially woven black and 
copper stripe silk; antique parcel gilt dol- 
Phin cocktail table has slate top; Louis XV 
table in corner holds Bristol milk glass lamp, 
from Stack, shade by Marie L’Alliment; 
blackamoor at left, from Auld Lang Syne, 
holds curtains of French window opposite 


hire place 






French window opposite fireplace has hang 
mn ol Scalamandre copper satin, matching 
mir of Reécamier sofas shown in view at 
top, left; antique bronze doré tripod table 
ith Sevres plaque top has portraits of 
Loui XVI, Marte Antoinette and ladies of 
the Court, and hold antique Baccarat 
( tal girandole of palace quality; antique 
erpentine-front secrvelairve with original 
mirror doors uw Venetian, painted pale blue; 


lamp m corner balances twin, opposite. 


Fireplace is framed with polished Nubian marble, 
over which hangs a Romney portrait; flanking 
chimneybreast is pair of Louis XIV gilt con- 
soles, on which are set antique Baccarat crystal 
girandoles, reflected for double candle effect, in 
Venetian Baroque mirrors; a pair of Récamier 
sofas is upholstered in Scalamandré copper satin; 
cocktail table is Louis XVI urn in parcel gilt 
with rounded tricorne glass slab top. 


Paul Stephen Heilbroner was interior designer. The house is out- 
standing for the way it incorporates livability with formality in an 
altogether pleasing scheme of decoration. The house is set against 
a background of wooded hills, among wide rolling green lawns with 
a jewel of a reflecting pool—which the scale of such a house natur- 
ally demands—used for swimming on hot summer days. 

In the oval entrance hall, extending up through the ceiling to the 
roof, a marble floor and paneling painted oyster-white form a fit- 
ting architectural background for a rock crystal chandelier, circular 
tufted banquette and pair of Venetian blackamoors in bright 
lacquers, flanking the double doors to the living room, and set the 
decorative tempo, of the entire house. Design for the walls is em- 
phasized with a pair of Piranesi engravings framed with polished 
copper mats. 

The spacious living room has its center of interest divided be- 


Continued on page 88 








Chinese red lacquer bed with headboard tufted in Scalamandré 

peacock-blue antique lampas in master bedroom, is set in recess 

flanked by Chinoiserie panels after Pillement; curtains are silk . a : , , 
gauze from Stroheim & Romann, with foliated pattern in black ae? ; poe mid 

and white on gold to complement Artloom gold carpet from Bax pe 4 Saas — a 
Shelley; bedspread is made to resemble antique brocade, as made ik toe ito @ —< 4 
by Anton’s who made curtains throughout house. 


Master bedroom has walls of Kneedler-Fauchére gold Manilla 
hemp laid over Chinese blue; decorative antique Chinese halte 
is green and crimson; Baker’s chairs upholstered in lacque) 
red leather by Leather Group; base of lamp is antique teakwood 


and brass, one of pair. 


Three walls of dining room, below are painted oyster-white, 
fourth is shrimp, matching ground of wallpaper (not shown) 
by Murals, Inc.; pire-green chenille carpet, by Firth, matches 
silk hangings by Scalamandré; Regency table with gold decova- 
tion has Vermont Marble top to seat fourteen; antique black 
and gold Regency chairs upholstered in Schumacher cream and 
black pin-stripe satin; accessories include Baccarat crystal and 
ormolu chandelier, from Marie L’Alliment, and antique épergne 
holding fruit is from Robert Lawson; black and gold Napoleonic 


trophy plaques, Mottehedeh. 
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View of oval library, right, showing mirrored bar with Dutch 
door; walls are waxed natural pine, Artloom carpet ts soft green, 
from Shelley, and ceiling is off-white; Fortuny curtains are pome 
granate and silver; antique Louis XV chair, upholstered in Jones - . 
Tanners tangerine leather; Baker chairs and horseshoe bench _— 
upholstered in Cheney-Greeff pomegranate strié silk; Baker card 
table, from Knapp & Tubbs, 
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PATRONS OF 
THE CRAFTS 


In every field of accomplishment, 


























particularly in the crafts, there is tal- 
ent—or potential talent—that remains 
unheralded and unsung, simply for 


the lack of discovery. For three such 








examples of notable talent, which 
might have gone unrecognized, we are 
indebted to the four brothers Hedrich 
(of Hedrich-Blessing, the firm of pho- 
tographers specializing in architecture 
and interior design) whose hobby it is 
to search out and bring to light un- 


usual design talent. The very nature 





of their work with architects, interior 








designers and decorators has accen- 
tuated an inherent appreciation of 
good design and _ stimulated their 
scouting for talent. Thus far, the 
Hedrichs’ search for design talent has 
produced three gifted man-and-wife 
teams, working in three different 
the 


mediums, as shown herewith: 

























Lietzkes of Mogadore, Ohio, whose 
work in porcelain is superb; the Hig- 


gins of Chicago, who do amazing 


alec Pein lie ein 








things with ordinary window glass; 
ind the Osolniks of Berea, Kentucky, 
who create beautiful objects of wood. 3 
As a result of having their work pro- 
jected, these master craftsmen have 
experienced a demand for their art LUKE AND ROLLAND LIETZKE 
which far exceeds their ability to pro : 
| duce. “Design is where you find it,” 4 
declare the brothers Hedrich, and a 
from the record of results, thus far, ; , , od , 4 
i Porcelain, most exacting of art crafts is, to many, the most beautiful medium F 
they prove their point—but admirably. ng ; ike i 
[his presentation is primarily in in the realm of ceramics. Chinese craftsmen were fashioning beautiful examples i 
P 
tended as a tribute, and we hope that of porcelain during the Sung Dynasty, nearly a thousand years ago. And so highly 
oe Say Le “mews was the art esteemed that imperial kilns were built during the Ming Dynasty, 4 
DesicN who will be inspired by it to : 3 
a a oe oe ee and the emperors themselves became active sponsors, Ancient examples of porce- : 
sponsors of young artists and crafts lain reflect the skill of the Egyptians and Assyrians, as do the terra cotta vases : 
men, thereby assisting them on their of the early Greeks. ; 
way to a deserved success.—H.V.A. : 
Marco Polo, returning from his travels, brought a treasure of Chinese porce- 

: 
lain; and Italian dukes, dazzled by its beauty, bade their artisans discover the ; 
secrets of the art and produce examples of equal splendor. In their failure, they } 
produced the beautiful ware we know as majolica. The Germans were successful, 2 





however, and in the kilns at Meissen in 1709 produced the first glazed white 
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porcelain in Europe; in France porcelain was brought to unsurpassed perfection 
at Sevres under the patronage of Madame de Pompadour, and the nation’s place 
in the sun of ceramics has never diminished. 

From a small workshop and kiln on a twelve-acre farm at Mogadore, Ohio, 
comes porcelain which far transcends the ancient in form and craftsmanship. 
Here in working quarters largely of their own making, the dedicated minds and 
hands of two artisans of ability are producing items of sheer beauty which have 
been exhibited in the Museum of Modern Art, as well as other museums through- 
out America. 

It takes time, study and unlimited patience to master the intricacies of porce 
lain craftsmanship. The Lietzkes spent four years in grooving their talents to 
their chosen medium. When they opened up shop, complete with workshop and 


kiln on their renovated farm, they formed a perfect team in producing their true 


porcelain masterpieces: Rolland compounding all the clays and glazes, and Luke 


doing the glazing and patterning. Both, of course, spend incredible hours in 


creating the original designs from which Lietzke pieces are molded and fired. 


ALL PHOTOGRAPHS, HEDRICH-BLESSING 

















FRANCES AND MICHAEL HIGGINS 


Man was making glass in highly developed forms as early as 7000 B.C. The 
Egyptians had fashioned glass beads and amulets, but even before their era 
Nature had made the first glass—hard, glossy and sharp of edge—which was 
thrown from volcanoes into the grasp of Stone Age men, who shaped it clumsily 
but effectively into spearheads and blades. A thousand years before the Golden 
Age of Greece, glassmaking had become a royalty-sponsored industry, the fav- 


ored few of that period enjoying not only glass for jewelry but gracefully styled 
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jars, bottles and vases of glass, examples of which may be seen today in museums 
throughout the world. 

The Romans had evolved several processes of working in glass, of which the 
Portland Vase, made of fused cameo glass, is one of the most beautiful examples 
in the world today. The blowpipe brought a tremendous upswing in the use of 
glass. For with it glass articles could be made better, faster and at much lower 
cost. Glass which served Nero in goblet form now serves the world in an inesti- 
mable number of uses, ranging from laboratory utensils to decorative fabrics. 
Yet for all its functional strides, it has remained an enticing medium for fine 
art. And the end is not yet, as witness the artistic masterpieces wrought in glass 
by Michael and Frances Higgins, two examples of which are shown here. 

How do they accomplish this miracle which transforms pieces of ordinary 
window glass into artistic triumphs? First, they make an original model which 
gives each piece its artistic form; then into this model they pour countless, pains- 
taking hours of their creative thought and ability. From the original model, a 
working mold is fashioned. Next, they create their inimitable patterns on a piece 
of glass, and a matching piece of glass is then placed on top. Both go on the 
mold—then into a kiln where the two pieces of glass are fused into one, the com- 
bined beauty of form, design and color imprisoned forever. 

Each item is an individual creation—no two are alike—which explains their 


inability to supply an increasing demand throughout America and abroad. 
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RUDE AND DAPHNE OSOLNIK 


At Berea College, in Kentucky, a student with no money but with a willing- 


ness to work can gain a college education. There is no tuition. Every one of the 


path agin: PSS 


1500 students from the mountains of eight Southern states is assured at least 


retie! 


ten hours of work each week. Thus they earn as they learn—one of the basic 
precepts of the school—in one or more of the many enterprises of Berea College 
Student Industries, which include a bakery, a candy kitchen, a printing shop, 
a dairy, and a hotel. There are also needlecraft work and weaving. And wood- 
craft—which brings us to the Osolinks, Rude and Daphne. 

Rude is the head of Berea’s Department of Industrial Arts. For seventeen years 


he has been developing the skills and talents of those who come down from the 
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hills to attend his crafts and woodworking courses. Outside the classroom, Rude 
likes to practice what he preaches. He spends many extracurricular hours in fash- 
ioning things of beauty out of wood—simply for his own enjoyment. Each Osol- 
nik masterpiece is worked from a solid block of wood, but not just any kind of 
wood. In this respect Rude is very demanding. The various hard woods with 
which he works come from all over the world and are aged for at least two years 

Obviously, no two Osolnik masterpieces are alike. In fact, Rude himself cannot 
anticipate each end result since, as he puts it, he “bows to Mother Nature in 
following grain patterns to achieve the most beauty.” No small part of the overat!| 
beauty of the Osolnik work lies in the exquisite finishes. There is far more than 
meets the eye in achieving them, including the hours of meticulous hand work 
in applying fillers, oil and sealers before the final finish. For a glorious finishing 
the pieces are turned over to Daphne Osolnik. But her contribution does not 
end there, for every Osolnik masterpiece invariably reflects the combined creative 


thinking of this talented pair. 



























THE MARKET 
Continued from page 40 


table, or for a room divider. A re- 
cent addition to the line is a_high- 
back club chair with metal frame, the 
back, seat and arms covered with 
handwoven rattan. In addition to the 
furniture, the Roffman showroom also 
features lamps and lighting fixtures 
from Stamford, Middletown, Nessen 
and Luxo. 


Nye-Wait's Shag'lon 

\ new chenilie carpet in a shaggy 
nylon pile has been introduced by 
the Nye-Wait Company of Auburn, 
ae 2 
crimped pile has a luxurious look, yet 


The extra long, especially 
is perfect for informal decor and 
ranch style homes because of its rough 
texture. When dyed, the pure white 
nylon fibers produce glowing tones 
ot color—and the color of your choice 
at no extra charge. Shag’lon is cus- 
tom-woven to individual order and 
can be hand tailored in special shapes 
Standard widths 
range from 2 feet 3 inches to 18 feet; 
wider widths are furnished by joining 


round or oval. 


two or more standard widths. Sam- 
ples of the new chenille may be or- 
dered through Raymond and Heller, 
Sole Selling Agents, 295 Fifth Ave- 
nue, New York. 


Collection of Irish 
Linens 
We've seen a great many contem- 


porary fabrics that have been manu- 
factured in recent months, all either 
striking in design and color or in- 
Now from 
Ireland comes a collection of linens 


troducing new textures. 


the finest linens have always come 
from Ireland—possessing these quali- 
ties, plus other good points in_ its 
favor uniquely its own, as presented 
by John McGuire from his Irish 
looms. You can purchase these linens 
for your clients in this country by 
addressing a request to Shannon Mail 
Order Service, Shannon Free Airport, 
Ireland. But a better and easier plan 
them at Isabel Scott Fab- 
rics, 17 East 53rd Street, New York. 
There are 


is to see 
eight designs in this 
sparkling collection, each in three dif 
ferent color combinations, the respec- 
tive designs by four established Irish 
artists who have heretofore confined 
their artistic expression to painting: 
(Irish Megalithic, 
a doodly design, and Flight, an in 


louis I ebrocquy 


tricate pattern of curling ribbons); 


Vhurloe Conolly (Signum, a modern 
free-form design, and Filament, in- 
spired by a colorful mobile); Nevill 
Johnson (Mycycle and Cirque, both 
bold in concept but wonderfully ef- 
fective in either of the three color 
combinations); and Patrick Scott (Og- 
hem Stripe, a compelling pattern in 
stripe effect, and Jrish Pubwall, a 
brilliant geometric arrangement in 
three different tones of a single color 
on white). These artists, and weav- 
ers and printers throughout the pro- 
duction have worked in close coop- 
eration, and the result is a group of 
fabrics of really individual styling in 
lovely colors, such as you'll see no- 


where else. 


Upholstered Furniture 
With Custom Styling 
Flexibility is the keynote to a new 
collection of upholstered furniture 
called the “Contemporary Concept”, 
designed by Edward Klein and Joseph 
LoMonaco for Warren-Lloyd, Inc., 132 
Beckwith Avenue, Paterson, New Jer- 
sey. Through combinations of basic 
units, one can obtain a wide selection 
of sizes and shapes with modern or 
traditional tailoring effects. Sofa 
lengths range from two feet to eight 
feet; there are eight different shapes; 
backs can be plain or tufted; bases can 
be flush to the floor, skirted, or with 
legs of brass or wood; and arms come 
in many different styles. A second 
group of upholstered furniture offers 
several styles of chairs, loveseats and 
additional sofas; while a third group 
called 


“Silhouette” has sculptured 


wood chair frames which serve as 


cradles for upholstered backs and 
Basic pieces include two chairs, 
a 54” loveseat and an 84” sofa, all 
armless and with a quarter-round 
curve. Retail prices range from $100 
to $300 for chairs; $300 to $1000 for 


sofas and sectionals. 


seats. 


Interior design- 
ers are given a trade discount. 
Brass Legs 

Those smart put-together modern ta- 
bles with brass legs—why there’s noth- 
ing to their design. They are so simple, 
you probably have thought, and they 
could be made right in your own 
work room—if you only had the source 
for the brass legs at your finger tips! 
Well, here it is: The Indraline, 1763 
North Sedgwick St., Chicago 14, IIL. 
This firm's line of brass legs comes in 
different 
straight and angle, ranging from 2814” 
to 4” high and each is supplied with 


thirteen sizes, including 


a clear plastic glide to protect the 


floor and carpet. They are of tubular 
seamless steel electrically plated in 
brass and protected by baked lacquer, 
or triple-plate in chromium—as you 
prefer. There are several finishes to 
choose from: satin brass, satin chro- 
mium, or bright brass, and the baked 
lacquer makes the finish last and last. 
These legs are extra strong, and will 
rigidly support more than your client 
could ever put on them! A sample 
and prices will be sent upon your re- 
quest. Interior designers in Chicago 
may telephone: Michigan 2-2441. 


Ceiling Diffusers 

for Homes 

You've often seen air diffusers in 
ceilings of air conditioned restaurants, 
theaters and other public places and 
perhaps wondered what these fixtures 
are. From below they appear simply 
as a nest of rings or cones in metal, 
painted to match the ceiling, but they 
perform the important function of 
slowing down the velocity of the in- 
coming air and diffusing or distrib- 
uting it uniformly—without drafts— 
throughout the room. Formerly used 
almost entirely in commercial build- 
ings, these devices are now being used 
in homes as outlets for warm air heat- 
ing systems and, in summer, for air 
conditioning. In diffusion of over- 
head heating or air conditioning the 
furnace “bonnet” goes straight up 
through the house, usually concealed 
in a closet, and the supply ducts are 
laid across or under the attic floor to 
the centers of the ceilings in the rooms 
Grilles to return the air to 
the furnace or air conditioner are di- 
rectly below the windows. Diffusion 
offers these advantages: there are no 
drafts or blasts of warm air, and tem- 
peratures don’t vary more than a point 
from the thermostat setting at any 
part of the room; heat is thoroughly 
utilized, so no more fuel is burned 
than required; living space is increased 
and furniture can be arranged as de- 
sired; and although retaining all the 
functional features of the commercial 
model, it is simple and unobtrusive— 
no more conspicuous than a lighting 
fixture. And cleanliness is a feature, 
too; there is no smudging of wood- 
work, walls or curtains, as a certain 


below. 


amount of dust is always present but 
overhead diffusion distributes it so 
evenly about the room that cleaning is 
never a chore. The residential dif- 
fuser is a development of the Connor 
Engineering Corp., Danbury, Con 


necticut, 


INTERIOR DESIGN JANUARY 1955 





YOUR SOURCE 


for the 
FINEST in FURNITURE 


CQ: _ 


-KITTINGER 


compa mo “nc 








BUFFALO. .......... at factory, 1893 Elmwood Ave. 
NEW. VORB shoei 305 East 63rd Street 
SUICAGG | 6-158 Merchandise Mart a 
BOON. ee 14 Newbury Street - ad 
LOS ANGELES... 151 N. Robertson Bled of 
SAN FRANCISCO... 312 Sutter Street 


Send for latest Approved Furniture Guide showing recently added 
Reproductions from the 
WILLIAMSBURG RESTORATION 





Exclusive Makers of Williamsburg Restoration Furniture Reproductions 
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x One of the most comprehensive and distinguished 

id . . . . 

bY collections of contemporary and traditional wrought iron 

53 e 

is at our new showrooms 

bs 
Ke A a Pas ad Cc i, craftsmen in wrought iron 
‘ —- 

3 473 FOURTH AVENUE ¢ NEW YORK 16, N.Y. © MU 3-6735 
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English Regency 
with 
upright enclosed fluted pillars. 


Cirea 1800. 
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238 East 44th Street New York 17, N. Y. 





eB 








ae #° rn \ 
#1839—In black and gold 
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BATTERSEA 
DINING GROUP 


While its inspiration 
is obviously from 
the 19th Century e 
Battersea pieces 
share a certain 
contemporary feeling 

— arising from 
simple lines and s 
sunlit cherry wood 
surfaces. 
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MANUFACTURING COMPANY 
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CARRIER VESSEL, continued from page 56 


black and white pattern; bedspreads here are made 
of Cheney-Greeff’s off-white fabric in a basket-weave 
pattern, as in the aforementioned staterooms in light 
brown, white and green, with the Lees carpet also 
toast color; bright orange and white are -introduced 
as accent colors in the upholstery fabric by Boris 
Kroll on the chairs. Furniture in all four staterooms 
is light wood, and made by I. Stein, the cabinet items 
with concealed drawer pulls. 

Staterooms and offices for the captain and the chief 
engineer are characterized by a single color scheme 
that includes beige walls, with paler gray ceiling, 
dark green pebble-weave carpet by Lees, and furni- 
ture of natural walnut; necessary metal furniture 
items are finished in pale gray with dark gray 
linoleum desk tops. The stateroom bedspreads are 
off-white, and curtains in both staterooms and offices 
are an off-white fabric in a bold dark green print by 
Cheney-Greeff that reiterates the tone of the carpet. 
The furniture includes twin night tables with lamps 
flanking the beds, dresser and mirror, reclining chair 
with ottoman, an upholstered chair and side chair, 
both upholstered with a nubby green fabric. 


The captain’s office is connected with his stateroom 
by a short hall. Here, in addition to a large desk 
and swivel chair, filing cabinets and bookcases, is a 
long sofa flanked by twin end tables and lamps, an 
upholstered chair, open armchair and a small refrig- 
erator. The sofa and desk chair are covered in Lacka- 
wanna’s light tan leather, the armchair in Schu- 
macher’s dark green fabric, matching the stateroom 
chairs; and the upholstered chair is finished in the 
natural-green-and-brown checked fabric which also 
appears in the staterooms. 

The decorative styling of the chief engineer’s state- 
room differs but little from that of the captain’s quar- 
ters. The curtains are of Cheney-Greeff’s fabric. 
Shelves and a lighting fixture are built into the head- 
board of the bed, by I. Stein, and other furniture in 
the stateroom includes a reclining chair and ottoman 
finished in Schumacher’s natural green and brown 
fabric, matching that in the captain’s stateroom, as 
well as an armchair done in dark green, and a dresser 
and mirror. Furniture in the chief engineer’s office 
includes, in addition to a desk by Security Steel, with 
Armstrong’s cork top, chair from General Fireproof- 
ing, in Lackawanna leather, and Shaw-Walker filing 
cabinets, a sofa by I. Stein in Lackawanna leather, 
upholstered chair in Schumacher’s fabric, and arm- 
chair, all matching those in the captain’s office. The 
carpet here is also by James Lees & Sons Co. 

The officers’ dining room, seating sixteen, is 
planned for four tables, each accommodating four 
men. Walls here are light gray, the ceiling painted 
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Scores of candelabra in pairs, 
ranging from old Dresden and 
antique French, or English 
bronze and crystal, to contem- 
porary Italian majolica. 





Established 1873 


| European Accessories. Old and New 


arles #Wall ac 


1020 Madison Ave., N.Y.C. Near 79th St. 
REgent 7-8660 
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ORIGINALITY IN RATTAN ... keynote of all 
Willow & Reed furniture . .. magnificently 
exemplified in this unusual collection. . . 
which introduces a striking new elegance in 
rattan for indoor use. 


WILLOW & REED 


Send for illustrated folder 

p a ; 

NEW YORK, ONE PARK AVE.» GRAND RAPIDS, WATERS BLDG. + BOSTON, 90 CANALST. 
re. | FACTORY-OFFICE: 299 GREENPOINT AVENUE, BROOKLYN, N.Y. : 
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pale yellow for contrast, and the floor is finished in 
gray of a darker hue than the walls, these neutral 
colors forming a perfect background for the Goodall 


arms Ee 


curtains in a colorful design printed in two tones of 


ats es 
stale ae 


green. Tables and a serving buffet, by I. Stein, are fin- 
ished in a light wood-grain Formica; and the dining 
chairs, comfortable armchairs by General Fireproof- 





ing similar to those in the guest dining room, are up- 
holstered in dark green Naugahyde by U. S. Rubber. 
Most officers have private staterooms with baths, 3 
in some cases directly accessible from the offices, with 3 
twin-berth cabins and private bath provided for all 
crew members. The same color scheme has been fol- 
lowed in the designing of the crew’s mess and the 
recreation rooms: ceilings are white and walls are 
light Caribbean blue; in the mess room the floor is 3 
solid gray, while alternate gray and off-white squares 
pattern that of the recreation room; curtains in these 
rooms are maroon repp. The furniture is metal in 
light gray, with Formica tops of lighter gray, and up- 
holstery is simulated leather in sage and wine. 
Interior Designer Jack Heaney has demonstrated 
in a thoroughly commendable way the importance of 
interior design in ship interiors, and how today in 
crew and officers’ quarters as well as in guest quarters 
on modern carrier vessels engaged in Great Lakes 
traffic, it can make equal in comfort and style the | 
accommodations of the finest ocean liners. 


CALAMANDRE MUSEUM 
LING EXHIBITS 


e FEBRUARY 
Scalamandre Museum of Textiles, New York 
TEXTILES OF THE ITALIAN RENNAISSANCE 
Rochester Memorial Museum, Rochester, N. Y. 
NEO-CLASSIC TEXTILES OF LOUIS XVI ERA’ 
Bloomington-Normal Art Association, Bloomington, III. 
PANORAMIC REVIEW OF TEXTILES 
Davenport Municipal Art Gallery, Davenport, Iowa 
SYMBOL OF THE ROSE IN TEXTILES 
Slater Museum, Norwich, Conn. 
200 YEARS OF TEXTILE DESIGN 
Fort Wayne Museum, Fort Wayne, Ind. 
POST-REVOLUTIONARY NATIONAL SHRINES 


Ss 
E 


ITHSONIAN INSTITUTION 
AVELING EXHIBITION SERVICE 


e JANUARY 9-30 
Munson-Williams Proctor Institute, Utica 
AMERICAN CRAFTSMEN 
The Art Institute, Chicago 
CHINESE GOLD AND SILVER OBJECTS 
© JAN. 16-FEB. 6 


George Thomas Hunter Gallery, Chattanooga 
ITALIAN ARTS AND CRAFTS 


Ohio State Museum, Columbus 
AMERICANA 


Speed Art Museum, Louisville 
GERMAN CERAMICS 
© JAN. 24-FEB. 14 
The Philadelphia Art Alliance 
TEXTILES AND CERAMICS 
University of Pittsburgh, Fine Arts Dept. : 
AMERICAN CRAFTSMEN i 


SM 
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Dorothy Draper, A.1.D., selects HOLMES Quality No. 125, Pattern No. 5079, 
Color No. 279 for installation by Conklin Brothers, 
San Francisco, in the MARK HOPKINS HOTEL 


Erie Avenue and K Street « Philadelphia 24, Pennsylvania 
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AT HOME 
in every setting, 
every season 





cast aluminum furniture 


Plan and build your room 
around Molla cast aluminum 
furniture for tasteful new 
effects. Light and airy, 
warm and colorful. Make 
refreshing use of Molla 
designs and colors— 
indoors and out. 


Write for illustrated catalog. 


molia, inc. 
171 Madison Avenue 
New York 16, N.Y. 


WALLPAPER BY MURALS INC. 


HOLMES carpet 
for the MARK 
of distinction 


The Peacock Lounge of San Fran- 
cisco’s famous Mark Hopkins Hotel 
Offers an outstanding example of 
how a decorator-created design can 
be faithfully achieved in custom 
carpet by HOLMES contract carpet 
facilities. HOLMES carpet carries its 
own mark of distinction where cus- 
tom style and quality demands are 
exacting. Decorators also know that 
HOLMES offers a wide selection of 
special broadloom and contract 
qualities. 


¢ Inquire now about your 
nearest source of supply. 


ARCHIBALD 


HOLMES 


S ON 


A N D 
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VIRTUOSITY, continued from page 74 


tween the fireplace and a magnificent Louis-Philippe 
Aubusson antique rug, in tones of pale rose, yellow 
and delphinium on ivory, laid over the polished black 
parquet floor, and features large French windows with 
views of the landscaping outside. The curtains are 
copper satin, in a formal design, the shaped valances 
concealing fluorescent lighting. The fireplace is framed 
with polished Nubian marble, over which has been 





hung a Romney portrait, the inspiration for the 
room’s color scheme. Drawn up before the fireplace is 
a pair of Récamier sofas in copper satin, matching the } 
curtains, with a specially designed cocktail table be- ; 
tween contrived from a Louis XVI antique carved 
wood gilt urn in parcel gilt with rounded tricorne 
glass slab, the border of antiqued mirror, used for the 
top. Flanking the chimney-breast is a pair of Louis 
XIV gilt consoles with malachite tops, on which have 
been set antique Baccarat crystal girandoles which are 
placed for their reflections and double candlelight 
effect in tall Venetian mirrors hung behind them. The 
French window, in the wall to the left of the fireplace, 
is winged by a pair of architectural paintings of the 
Panini school in original ebony frames inlaid with 
nacre de perle and gold; one, at the right, over an 
ebony grand piano, and under the other a balancing 
group of furniture, consisting of a Venetian white 





Antiques and Decorative Accessories 











Smith & Watson 


20 EAST 55 Street, New York 22, N. Y. 
PL 3-1462 


LEADING DECORATORS 
HAVE SAID 


about our latest rosewood and 
brass columned headboard design . . . 


“Completely different but with all 
the elements of good taste . 


“Outstanding development”. 


“Just what I’ve been looking for”. 


INTERIOR DESIGNER'S GF ’ Iho _ ge 
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HEADBOARDS AND BEDS 























208-10 East 52nd Street * New York, N.Y. 
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canapé, a signed piece by Bulloni, cocktail table with 
dolphin base in parcel gilt, and pair of Louis XVI 
fauteuils in moss-green silk velour, the sofa in copper- 
and-black striped silk. 





Centered in the wall opposite the fireplace, and 
opening upon the terrace, is another French window, 


‘Bia an tabete ae 


to the right of which is the Venetian canapé grouping, 
already referred to, and, to the left, a handsome 





antique Venetian serpentine-front secretaire painted 
pale blue and decorated with flowers and fruit in deli- 
cate colors, and fitted with the original mirrored 
doors. Stationed in front of the French window is an 
antique bronze doré table, the top with portraits of 
Louis XVI, Marie Antoinette and ladies of the Court, 
in Sévres, on which is set an antique Baccarat three- 
tier crystal girandole from the set of which a chan- 
delier in Buckingham Palace is a part. At each corner 
of this window wall is a Louis XV table holding an 
antique Bristol milk Glass lamp, fifty inches high, 
decorated in green, gold and crimson, and with white 
silk shade, contributing a significant decorative note 
to the room. 

The abilities of the interior designer are particularly 


evident in the Italian-Empire dining room, with its 


ae 
Fine Wallpapers @ 


three walls and ceiling painted oyster-white, the fourth 


Continued on page 91 





On or about 


February lst 


the new home of the 


Harry Meyers Co: 


| MANUFACTURERS OF DISTINGUISHED FURNITURE 





 7/602A 


) With a slightly curved back, . 
this love seat combines smartness of line will be located 
with maximum comfort. From our own collection. 


Overall Height 31” ve 
outinnse aes | 56 East 58th Street 
Charles Hamilton,inc. _ New York 22 


18 EAST SOm ST.. NEW YORK 22 + PLaz« 9-2235 
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SHOW ROOMS Window Craft, Inc., Window Modes, Inc. and Arthur Lewis @ Mitchell-David Co. Jack Hurwitz © Murray & Ghiloni, Inc. 


a GREAT FALLS CINCINNATI DALLAS LOS ANGELES SAN FRANCISCO 
oe O'Neil Associates © Duracraft, Inc. e W.Glenn Hennings, Assoc. @ James Stewart e@ Tropicraft and D. M. Associates 


ON EXHIBIT : GUILD GALLERIES, GRAND RAPIDS, MICHIGAN 


+ nae eis tea 








EL at adibaen IR Gin aK 





em grees 





FLINT and BRADLEY 
INCORPORATED | Featuring one of New York’s finest 

Sis tia weil taal | collections of old French oil lamps 
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VIRTUOSITY, continued from page 89 


wall shrimp to match the mural developed on it in a 
Classic design. For contrast there is an emerald-green 
chenille carpet, the color reiterated at the French 
window in silk curtains patterned in a gold and silver 
interlocking acanthus leaf motif from a documentary 
design, the curtains hung from a brass pole with pine- 
apple finials, with the inner curtains of amber silk 
gauze. The dining table is specially designed in the 
Regency manner, which fits admirably into the Italian- 
Empire scheme. It is lacquered black and highlighted 
with gold arabesque inlays and beading around the 
apron; the marble top is Norwegian rose, seats four- 
teen and is the largest single piece of marble ever to 
be ordered for a table. On it is placed a carved and 
gilt shell-shape antique épergne, supported by a gilt 
swan, holding fruit. 

The window is flanked by antique consoles of the 
period set under antiqued mirror panels extending to 
the ceiling. And opposite the window is a similar large 
panel, formed with squares of mirror, extending to 
the ceiling and flanked by marble columns; set against 
it is a specially designed black and gold credenza, the 
doors fitted with brass grilles. Above this specially de- 
signed piece—and set against the mirror panel—is an 
antique sunburst clock flanked by a pair of appliques 
made of bronze doré, the attractive gleaming quality 
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reaching for 


TOPS 


in Service... 






carpets 


Unsurpassed carpets from 
the mills of the world’s 
foremost manufacturers in 
wool, rayon, nylon, cotton 
and biends. 










warehouse 





We recently rented an 
additional warehouse to double 






our present facilities in order 
to better service you. 








showroom 


Come in and visit our beautifully 
remodeled showroom and see the 
new Brass Insert display together 
with the new tile floorings. 









exclusive textiles 






Our two year old “baby” has found 
a home of its own — all-in-one 
department — Martex towels, 







Wanmsutta supercales, Para shower 
curtains, Springfield blankets, 
Needletuft bedspreads. 








CARPETS SINCE 1853 


Sener Menges «Sn 


575 MADISON AVE., N. Y. ® MUrray Hill 8-7700 
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now being served! 


CASUAL AMERICANA DINING GROUP 
(T27F Dining Table, C86U Arm 
Chairs, C82U Side Chairs) for use 
indoors or on covered terraces: 

- Bonderized steel finished in- 
black or Midnite Copper; Frost 
Walnut Formica table top. _ 
List prices: table, $76.50; arm 
chairs, $46. each; side 
chairs, $42. each. 


Write for 1955 catalog 


THE TROY SUNSHADE CO. 
TROY, OHIO 


NEW YORK * ONE PARK AVENUE 
Chicago. 666 Lake Shore Drive 
San Francisco (Stuort-Troy), 31-37 Front St 
Portland, Ore. (Fishel-Troy), 5 $.E Union Ave 


Boston (New England-Troy), 90 Canal St 
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emphasizing that of the beautiful crystal chandelier, 
black and gold Napoleonic trophy plaques and pair of 
antique pear-shape Bristol decanters set on the 
credenza with a superb antique silver tea service. 

Interest in the oval library, a beautiful room that 
conveys the true artistic atmosphere which any similar 
room of an Old World villa would, is centered in a 
Holbein portrait above the mantel; other features, 
most of them architectural in character, include 
mellow waxed pine paneling with fine mantel treat- 
ment (unfortunately not appearing in the photo- 
graphs) and compact in-built bar lined with mirrors 
behind a paneled Dutch door. The furnishings here 
are interesting for their selectivity, so right for the 
type of room they enhance: a fireplace bench of horse- 
shoe shape, upholstered in strié silk, and, opposite, a 
card table in walnut burl with inlays of rare woods, 
the modern walnut chairs accompanying it uphol- 
stered in a fabric matching that on the fireside bench, 
the muted color of the pomegranate and silver fabric 
of the curtains. The floor is covered in seafoam green 
carpet, following the contour of the room, and is 
pleasantly contrasted with the white ceiling. 

The master bedroom, one of the most striking of 
the colorful rooms in this interesting house, has Chin- 
ese blue walls overlaid with gold hemp, one wall 
with a bed niche painted off-white to match the ceil- 
ing; the carpet here is Chinese gold, very luxurious 
and very color-right for the room. The bed, a Louis 
XV example, with headboard tufted in peacock blue 
antique taffeta, has been lacquered Chinese red to 
complement the effective wall treatment, with bed- 
spread specially designed to resemble antique brocade, 
and the silk gauze curtains patterned in a Chinese 
floral design in black and white on gold. 

The Oriental leitmotif of the room is evident again 
in a pair of closet doors decorated with colorful Chin- 
oiserie panels in the manner of Pillement, flanking 
the bed. Opposite, as shown in the photographs, is a 
furniture grouping consisting of a pair of mandarin 
chairs, with lacquer red leather cushions, flanking a 
low stand holding a lamp with antique carved teak- 
wood and brass base, one of a pair in the room. Objets 
d'art include an intricately braided Chinese halter in 
green and crimson, hung-on the wall above the man- 
darin chairs, and an architectural model of an Indian 
temple intricately carved in ivory, a masterpiece of 
its kind displayed atop a handsome chest of drawers. 

Throughout, the house represents a notable ex- 
ample of coordination in planning and layout by In- 
terior Designer Paul Stephen Heilbroner, and con- 
veys an air of hospitality and livability that has been 


enhanced by a notable selectivity of furnishings. 
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Distinctively handsome . . . emi- 
nently functional . . . individualized 
to suit exacting personal tastes 
and needs . . . the outstanding 
executive suites at Desks, Inc., fit 
the requirements of the most 
discriminating client. The finest 
in period designs . . . the best of 
contemporary concepts; also the 
most desirable in newly-designed. 
coloramic, budget-priced steel 
furniture. 





Our model offices will be set up to 
display your choice for 
visualization. Tremendous inven- 
tories assure delivery without delay. 
Call or write us today for our 
new Brochure D-1, showing high- 
lights from our extensive collection. 
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LINENS FOR THE INTERIOR DESIGNER 


One of the more interesting problems with which 
the interior designer contends in furnishing an abode 
For, after all, 
linens in one form or another constitute one of the 


for his client is that of selecting linens. 


most important decorative elements of the dining 
kitchen or bath. Indeed they are so 
essential that they usually receive real and serious 


room, bedroom, 
consideration, for the most complicated and subtlest 
of color schemes can be ruined by the introduction 
of linens that are wrong in hue. Your client will be 
appreciative of your aid, too, for it is just as impor- 
tant to have the bed or the dining table well dressed 
as it is to have the curtains properly hung. 

Because of the wider range of possibilities there is 
first of all the bedroom to consider. You, as the inte- 
rior designer, may have selected or designed a bed 
that is beautiful in scale and proportion, color and 
texture, or you may have found the perfect antique 
that you have brought up to date by the addition 
of luxurious box springs and mattress; you may have 
undoubtedly designed a bedspread which includes 
certain colors and textures essential to the completion 
of the room, but did you stop with only the beauti- 
ful daytime face of that room arranged? You should 
see to it that its night appearance is equally charm- 








a 
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collection 
of 
chandeliers, 
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Antiques and reproductions 
in crystal, rock crystal and bronze. 
Also porcelain and crystal 
table lamps, floor lamps and accessories. 


CHARLES J. WINSTON & CO., Inc. 


importers and makers 
41 East 53rd Street, New York 22, N. Y. 
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ing. And this will be really stimulating, for you have | 
a second problem of using different colors and tex- | 





tures for the same bed. You can, if you wish, repeat 
the established color scheme with blankets and a eee * Teer eS, 


night spread or blanket cover. All white bed linen, so 


ON er Sl ES 


fresh and inviting-looking, is usually as smart as a 
5 solid color, the preference of many interior designers 
i today. But narrow hems, embroidered lines and 
monograms in color, or even a simple plaid printed 
on percale, will provide color accents. 

i Another possibility is to introduce an entirely dif- 
ferent color scheme at night; one that is lighter, 
gayer, and more harmonious with the usual colors 
for night attire. If greenish-blue and grayed apricot 
have been the backbone of the daytime color har- 
mony, you might try pale blue for the blankets and 
a light apricot for the silk blanket cover. Or if there 
are several pastel tones which you wish to emphasize, 
and if more than one blanket is required, then fol- 
low through with the various hues for the blankets; 
then when the bed is turned down there will be not 
only the white linen but also the closely-keyed colors 
of the blankets to lend greater individuality and 

make the bedroom as pleasing by night as by day. 
Still you may want to change the scheme entirely. 


Thus when the bed has been austerely plain by day, 





(Continued on page 97) 








JOK-P0O 


The Matchstick Bamboo café curtain 
with the new look 





ANTIOU}F 
PICTURES 
AND 
PLAQUES 











’ 
Also made up as draperies and , 
roll-up shades S 4 - ON & © 
Window Craft, Tue. 
‘ office and showroom 
104 East S2nd Street © New York 22, N.Y. | wz 
Plora §-2153 an 























INTERIOR DESIGN JANUARY 1955 95 

















ALUMINUM FURNITURE 
by Sandfort, Inc. 


NEW YORK 22, NEW YORK 
TE 8-7943 





catalogue on request 








 _—_ SOR: ame + scnalanancae SEBEL. mae isis sinieateaen seinen = 











A ll a tl a) nll ea 








The versatile conception of the multiple use table. For directional utility, 180 differ- 
ent positions. Opens full length to 94”. Hand cane under glass. One of our many new- 
design imported and domestic models now on display in our newly decorated showrooms. 








96 INTERIOR DESIGN JANUARY 1955 





. eT stam tins tea nat 
Aiisctanibosiniaes ‘ F 








5 hah tintaner 8: 








LINENS, continued from page 95 


let it be frivolous by night. Lace ruffles and shantung 
are always in order for blanket covers, but for the last 
word what could be lovelier than heavy silk crepe 
with satin appliqué in patterns that are floral or 
chastely geometric? In the masculine room without 
any furbelows, you might use a wine red blankct 
with white binding and big white monogram laid 
over the white tailored bed linen. A natural or plain 
white linen night spread with red or blue bands and 
binding and decorative monogram can be the perfect 
complement to a severely plain bed of heavy wood. 

For the beach house, or yacht, nautical linens are 
in order which incorporate sailboat monograms, wav- 
ing embroidered lines outlining colored hems. 

Whether the bathroom walls are mirror, tile, color- 
ful murals, or decorative wallpaper, the room is in- 
complete until the towels and bath mat are in place. 
So never consider that the interior designer’s job is 
done when walls, floors, window curtains and shower 
curtains have been put in place; the large oblongs 
of color made by bath towels and perhaps the minute 
spots of color provided by finger-tip towels, must be 
considered as essential elements of any color scheme. 
Don’t leave it to the client who might introduce a 
color that is jut off hue or perhaps almost ruinous 
to the original plan. Bath towels of today are truly 
luxurious, large in size, rich in texture, and abso- 
lutely amazing in color combinations, In the old days 
when bathrooms were laboratory-white, bath towels 
were white, too, or had colored bands interwoven. 
But today solid colors are the vogue with bands and 
patterns and monograms, elaborate or plain, in white 
or contrasting hue, either embroidered or in applique. 
The quality of towel varies with the length and thick- 
ness of the pile. Select your colors as you will, navy 
blue, brown, tan, black, gray, dark green, light green, 
henna, wine-red or crimson, apricot or peach, and 
of course light blue or pink, or a new rose coral. 
They are all clear, pleasant colors particularly 
adapted to the texture of a bath towel. Still greater 
individuality can be achieved by distinctive mono- 
grams—and even the machine-done ones are amaz- 
ingly good. One new type of bath towel, that will 
undoubtedly appeal to your clients because of its 
luster, includes vertical bands of rayon alternating 
with the cotton. 

Besides buying linens for the bedrooms and baths, 
the interior designer always has a finger in the pie 
of selecting cloths for the dining table. And why not? 
The interior designer knows exactly which types of 
linen and lace are suitable for that particular style 
of room. 

There are stunning hand-woven linens—various 
types—and you can have them woven in the colors 
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W-19909 TWO-LIGHT SCONCE IN HAND- 
CARVED WOOD. FINISHED IN "CHARCOAL" 
AND ANTIQUE GOLD LEAF. HEIGHT 23”. 


OUR PERMANENT SHOWROOMS: NEW 
YORK. 783 THIRD AVE.. GRAND RAPIDS. 
WATERS BLDG. A. MARANGONI. PRES. 








you select, and from your designs, too, if you prefer. 
Bands of color or concentric circles that bring out 
certain background tones of the room can be further 
emphasized by carefully selected glassware and china. 
The beautiful linen and handmade lace may be the 
correct thing for the table of oak or pine, but for use 
on fine mahogany the interior designer turns to sheer 
linen and fine lace. All lace cloths are truly deserving 
of their name of banquet cloths, for they are remin- 
iscent of huge banquets in old halls hung in tapestries, 
the table surrounded by guests in sumptuous and 
colorful costumes. The vogue today leads us to all 
kinds of very sheer cloths so that the patina of the 
table gleaming through may come in for its share 
of admiration, even when doilies are not comme il 
faut. If you would have your clients follow the smart- 
est trend, then select a cloth—large or small—of 
Spanish filet. Made of very sheer hand-knotted lace 
with cleverly interwoven designs, in color, they can 
be used on various types of tables and, of course, in 
different styles of dining rooms. 

And don’t forget that kitchen—or the bar. You 
may scarcely credit it, but there is actually something 
new in towels for glass and cutlery. They speak right 
out—for the designs of their borders suggest their 
use and there is no danger of getting them mixed up. 


You'll need those glass towels for the bar, too. 
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SCANDINAVIAN DESIGN INFLUENCES 


By now everyone is aware of the style influences 
emanating from the four Scandinavian countries 
which have been accepted with enthusiasm by interior 
designers the world over in their more sophisticated 
work. The modern designs are gradually extending 
their influence through beautiful furniture, fabrics 
and objets d’art—particularly glass, for in no other 
country has there been produced artistic glassware 
obtainable in such a variety of forms and colors and 
at such low cost as from Sweden. 

The modern Scandinavian style influence is also 
aptly expressed in pottery and porcelains. Certainly 
these ceramics are most representative of the intimate 
cooperation that exists between the artist, the manu- 
facturer and the interior designer. Although their 
graceful contours and lovely forms inevitably assume 
characteristics of design that are of the best modern 
expression, they remain essentially Scandinavian in 
their last analysis. This applies to dinnerware as well 
as to individual konstsaker. Danish ceramics have at- 
tained a state of artistic development which other 
nations may well envy; the decorative porcelains, espe- 
cially, with their inimitable glazes, and faience in the 
form of fruit comports, bonbonnieres, urns and platters 
are equal to the finest examples in Europe. The works 
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at Gustafsberg in Sweden is famous for its ware of a 
peculiar greenish-blue; and at Lidkoping and 
Hoganas are factories that produce pottery in the 
manner of old French and Italian faience. 

Equally worthy of praise is the artistic development 
that has extended to the manufacture of Danish 
metals. The artisans have at their disposal plentiful 
deposits of copper and iron which have inspired an 
active expression in the metal handcrafts for all types 
of accents in architecture, including decorative hinges 
and handles, and these ornaments are as proudly 
displayed in other lands as in their native countries. 

It was in silver that the very first Danish tendencies 
in the modern style found expression. Today artisans 
are contributing notable results in precious metals 





CHESTON—adapted from an English Window Seat that are admired everywhere, including tableware, 

of interesting character. Available without back. : : ] peng 

candlesticks, mirror frames, jewelry and platters. This 

ly silver possesses a certain distinctive individuality of 
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stantly recognizable by a graceful rendition of form 
and a delicate restraint of line which are distinctly 
Scandinavian and which are, except to a borrowed 
degree, evident in no other style. 

But it is in textiles, perhaps, that there has been 
less departure from the old models than in either 
glass, silver or pottery, or even furniture. The hand- 
woven fabrics are the strongest indication of a distinct 
Scandinavian tradition manifesting in both the old 
and the new styles; indeed textiles may be considered 
the one definite connecting link between the old tra- 
ditional past and the creative present. Scandinavian 
textiles, therefore, are unique in this respect. 

Originally decorative textiles were imported from 
the Orient for those who could afford them. From 
these patterns, absorbed and adapted to various local 
tastes and temperaments in different parts of Scandi- 
navia, there was formulated an individualistic style. 
So thoroughly has this style developed through the 
centuries that the modern designers in Norway have 
had no occasion for change, and are interpreting the 
old motifs in fresh patterns rather than creating en- 
tirely new designs. The characteristic colors in the 
modern textiles, however, are modifications of the 
vibrant green, white, red, brown and yellow combina- 
tions typical of the old examples. 

As has been stated before, perhaps the reason for 
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An elegant occasional 
chair combining upholstered 
comfort with a dramatic new use of cane. 
#260—W. 2312", H. 32”, Depth 254”, Arm Height 23” 
See the Marden Collection in space 1712, 
Merchandise Mart, Chicago, or write: 


MARDEN wmrc.. inc. 
1015 N. HALSTED STREET 
CHICAGO 22. ILLINOIS 





the appeal of Scandinavian products is that every- 
thing comes from countries where pride in workman- 
ship in general and where hand operations in small 
shops are very much the rule. Yet so thorough is the 
integration of the artist-designer with the mass pro- 
ductive facilities of modern Scandinavia that no 
double standard is in evidence. There are no asser- 
tions of superiority attached to the handmade pieces, 
nor do the mass produced articles carry an indication 
of expediency in design and workmanship, the kind 
of damaging shortcuts that mar competitive produc- 
tions in many countries. 

Although virtually everything being designed today 
is in the modern spirit, the contemporary Scandina- 
vian style is not a spontaneous expression of master 
craftsmen and artisans, however much one may like 
to think so, but is derived from ancient native sources 
that have since been developed and influenced by 
foreign styles that are clearly apparent although they 
have in the course of centuries been changed to con- 
form to an individual and vigorous interpretation. 

The beginnings of the arts in Scandinavia are 
shrouded in obscurity, but antiquarians have known 
for many years that the Swedish style had its inception 
during the Medieval Period in the ornament derived 
by the Vikings from Iranian and Celtic sources. Au- 

Continued on page 104 
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Decorator Preferred Period Pieces 
... In Traditional Designs 


Choose from hundreds 
of dining chairs and 
tables of every period, 
crafted in the traditions 
of good taste, 
unsurpassable quality 
and unparalleled beauty. 


Special orders made in 
every finish to your 
specification. 
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delivery . . . others for 
prompt delivery. 


FURNITURE SHOPS, INC. 


Manufacturers and distributors of household 
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and polished woods, | 





SCANDINAVIAN DESIGN, 
Continued from page 102 

thentic examples of early furniture are preserved to. 
this day in the Skansen in Stockholm and consist 
principally of oak and birch pieces—mainly chests, 
tables and benches—in a light, natural finish, each 
held together with mortise and tenon or pegs. Their 
broad surfaces are ornamented either with brilliant 
colors or with slightly incised carving of circles and 
rosettes; the end supports of the tables and benches 
and the backs of the chairs are cut in scroll and other 
outlines, and show various pierced designs. 

During the 18th and 19th centuries the tall clock 
was in vogue throughout Scandinavia, and today it 
represents a most familiar item of furniture in the 
traditional style; pine and beech were employed as 
substitutes for the expensive walnut and mahogany, 
and when not left in their natural state the woods 
were painted white and touched with gilt. Most of 
the clocks were fantastic in shape, indicating a pro- 
nounced Baroque influence, and bore very ornate 
painted decoration. 

A brightly colored rug in a flat weave, or a long 
shaggy rya pile of geometrical or floral pattern with 
bands of color, in time became an important part of 
the furnishings; besides being a floor covering it was 
frequently used for a decoration on the wall, a spread 
for the bed or for a table cover. 


The excitement, mystery and beauty 
of Africa are woven into these heavy 
hand-made rugs. They are authentic 


reproductions of the provocatively 
primitive designs and attractive 
colors of the Bakuba Tribe, natives 
of the Belgian Congo. 


Reasonably priced. Available in any site. 
Delivery approximately 6 weeks. 
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It is remarkable that the peasant style of decoration, 
with sporadic foreign influences to affect only the 
palaces, was the only important vogue until the 19th 
century. About the middle of the 17th century Sweden 
assumed an important place among European nations 
and enjoyed the attendant cultural contacts and in- 
creased national wealth which accrued. During the . 

; Venetian 
18th century there was a strong influence from the 
Courts of the Louis, and when Napoleon awarded Cabinet 
the Swedish throne to Marshal Bernadotte the Empire 
style was naturally adopted in Sweden, where it exert- 
ed its fiat influence until comparatively recent years. 

secause in Scandinavia there are relatively few 


Sy eS ie a 


great houses, there is little inspiration for the magni- 
ficent in decoration. The severe climate, however, has 
forced the smal] comfortable farmhouse more to the designed by 

fore than probably in any other section of Europe, i al 
Serge Cinquini 





i except in Switzerland or in Germany, and as a result 
there has developed a high standard of workmanship 
in the handcrafts. 





The three main characteristics of Scandinavian 


| Cade pers moder 


crafts that have received commendations from ob- 
serving Critics are an ancient native tradition, a highly 
developed manual! skill and an enviable relationship 
between designer and manufacturer. These attributes 
can be explained by the fact that the designers, the 
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Graceful Italian Directoire 18th century 
side chair. One of a set of six and wood 
sofa. In canary yellow and green grisaille 
lacquer, 
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innate quality of their medium and possess great tech- 
nical skill. As in America, the designers—particularly 
in Finland—have created furniture in the modern 
style that will be completely satisfying for all time 
because it is straightforward and sincere in design, 
without any attempt at affectation, and is carefully 
constructed of the best available materials. The furni- 
ture is seldom large in scale and consequently it is 
ideal for apartment use; moreover its strong, simple 
beauty is usually expressed in natural woods bearing 
effective metal accents which make it doubly desirable 
from the viewpoint of fashion. 

Because the traditional peasant style in its varied 
colorful forms has never received the serious consider- 
ation in America which its importance deserves, it is 
relatively unfamiliar to the average interior designer, 
except in the Pennsylvania Dutch derivations. The 
naiveté of the style and its value in providing a de- 
lightful contrast to more formal decoration has been 
demonstrated by capable interior designers who have 
blended the native Scandinavian furniture and hand- 
woven textiles and rugs in perfect accord with Early 
American furnishings. 

If the modern style is handled intelligently, an ap- 
propriate background carefully considered and proper 
furniture judiciously selected as to type and scale, any 


room can be made to benefit by its association with 





Waasnanes 


150 EAST SS STREET « NEW YORK 22 
* MU 8.6088 


OLD PRINTS * CUSTOM MATS * ORIGINAL FRAMES 





LANGE AND WILLIAMS INC. 


Lamps and 


Decorative Accessories 


222 East 5ist St., New York 22 
ELdorado 5-5033 


Corinthian Column 
a tall lamp, 5!"" overall 


for the modern low table 
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the Scandinavian, if not in every quality, certainly 
in the feeling of repose and simple charm that it will 
acquire from the use of modern furniture and fabrics. 

As mentioned in the last April issue of INTERIOR 
DESIGN, there is now a spectacular exhibition, Design 
in Scandinavia, touring America. Everything on dis- 
play may be purchased by the interior designer either 
directly from the manufacturer or from a distributor 
in this country. The objective of the Exhibition is to 
show the best work being done in the four Scandi- 
navian countries. Wherever possible emphasis is 
placed on the newest designs. An itinerary for the 
time and place where the exhibition will be is as fol- 
lows: National Gallery of Canada, Ottawa, Jan. 1-30; 
Carnegie Institute, Pittsburgh, Feb. 16-March14; To- 
ledo Museum of Art, April 1-30; Detroit Institute of 
Arts, May 16—June 14; Minneapolis Institute of Arts, 
July 1-30; Joslyn Art Museum, Sept. 16—Oct. 14; Nel- 
son Gallery of Art, Kansas City, Mo., Nov. 1-30. No 
dates in 1956 have as yet been set for the following 
museums: Denver Art Museum; Seattle Art Museum; 
Museum of Fine Arts, Houston; San Francisco Mu- 
seum of Art; Colorado Springs Fine Arts Center; 
Dayton Art Institute; Cincinnati Art Museum; Dal- 
las Museum of Fine Arts; City Art Museum of St. 
Louis; Corcoran Gallery of Art, Washington, D. C.; 
and Lowe Gallery, University of Miami. 


Interim, Ine. 
Marble Tables 


Nationally distributed by 

RICHARDS MORGENTHAU COMPANY 
225 Fifth Avenue, New York, N. Y. 

1215 Merchandise Mart, Chicago, Ill. 


Send for descriptive brochure 
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OUT OF THE JUTE BOX 


NEW 





PRINTS The earliest reference to jute in Western records 

FOR Ah is found in the log of the Captain of the vessel, Wake, 
rortisan | who noted, in 1746, that he had put on shore “sixty 

SPRING | Bemberg ; : ‘gal ee ' 
Cotton bales of gunny with all the jute rope belonging to the 

Silk | Company.” Jute is grown primarily in the Far East, 


SHEERS in East Pakistan and the adjacent provinces of India, 
and its name is derived from the Bengali word for 
| the plant, jhut, which is believed to have originated 





Marquisettes 








Bobbinets ye , ‘es ‘ 
Filet. from jhat, the Sanscrit word for fiber in general. 
Gauzes Jute is used in hundreds of products essential to 
vouss the comfort and security of millions of people, yet 
CASEMENTS | what it is and how it is used is virtually unknown 
Textures to the many interior designers who depend on it in 
Damasks specific decorative schemes. The encyclopedia de- 
— scribes jute as “a vegetable fiber now occupying a 
ains etn ed , , 
position in manufacturing second only to cotton, 
CURTAINS gained by its inherent qualities of strength and dura- 
Tambour vility.” The favorable combination of circumstances 
Muslins : ag , a a es ‘ 
haracteristic of the area in which it is grown—cli- 
Organdy ; 
Bobbinets nate, topography, ample supply of agricultural labor 


—keeps the cost low. Jute requires a moist, hot cli- 





— 9 mate; large areas of standing water for harvesting 
CAR rER S and preliminary processing; navigable streams for 
49 EAST 53rd ST. NEW YORK transportation; and all these conditions are found 


BOSTON, PHILADELPHIA, CHICAGO, LOS ANGELES in East Bengal, Pakistan and in West Bengal, India, 
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Leopold Colombo & Bro. : 
Omporters and Hakers off “Tine “Furniture 





Catalog on Request 














lighting associates, inc. 


SELECTED FOR CALIFORNIA DESIGN EXHIBITION 







the new trade source 
for modern residential 
and commercial lighting fixtures. 


| a comprehensive. showroom 
| : display with special 
decorative design facilities. 
| ‘ 


238 east 47th street plaza 1-0577 


Everett Brown Design 


Highlighting this new 
fabulous collection of Decorator 
Inspired Clocks 


Yolime clocks 


ZEELAND, MICHIGAN 













WRITE FOR DESCRIPTIVE FOLDER 
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"ALES ym frtnctt rll tcomortoncha 


from raw lumber...to frame... 
to finish... under one roof 





Exclusive 4 position rachet 











Contemporary living as illustrated in this luxurious 
recamier with our own exclusive four position life-time 
ratchet installed in one arm or back is adaptable to a 


chair, chaise lounge, or sofa of your choice. 


Southwest Representative: Charles L. Rodgers, 
2703 Routh St., Dallas 4, Texas 














Copper 
FOR A COCKTAIL TABLE 


Old Persian pewter 
washed Copper Trays 
of unusually large 


dimensions. 


WMottahedeh 


225 Fifth Avenue New York 10, N. Y. 


Los Angeles: 633 No. La Cienega Bivd 
Daiias: 3017 Fairmount Street 
Chicago: 1555 Merchandise Mart 
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CONTEMPORARY LAMPS 


ART LAMP CORPORATION 


ALMCO 


SHOWROOMS: 


1220 MDSE. MART 
CHICAGO, ILLINOIS 


50 E. 53rd STREET 
New York, N.Y. 


| 1750 WEST FULTON ST., CHICAGO 








& Showroom: 201 E. 56th St., New York 22 + Plaza 9-8450 


e Factory: 749 E. 137th St., New York 54 + MElrose 5-2321 


110 


OUT OF THE JUTE BOX 
continued from page 108 


where it is most intensively cultivated. 

The farmer who raises jute is called a “ryot.” He 
sows his seed from February to May, and if the soil 
is moist it will germinate within a few days. The 
rapidly growing plants need attention comparable 
to other vegetable crops: hoeing, weeding and thin- 
ning at least twice during the growing period of six 
to twelve weeks, in which time the plants average 
twelve feet in height. Harvesting begins in June and 
ends in October, when the stalks are gathered and 
bundled. 

The jute bundles are submerged in pools of still 
water and allowed to ferment from ten to twenty 
days for easy removal of the bark. The ryot then 
unties the bundles, strips the jute bark (the only 
part used) and washes it by flicking the strands over 
the surface of the water; the last stage is drying over 
bamboo frames, and then it is bundled and ready 
for market. 

In the early part of the 19th century the manufac- 
ture of jute on a large scale was undertaken at Dun- 
dee, Scotland, where the flax industry was already 
well developed, and the trained help and machinery 
for working a similar fiber were present. By 1865, 
in a period of less than twenty years after it was intro- 











JOSEPH W. GINSBERG 
IMPORTED 


Hand Carved 


FRENCH, ITALIAN & ENGLISH 
FURNITURE & 
FURNITURE FRAMES 


A - stock of distinctive, hand- 
carved furniture and frames and all 
kinds of odd chairs and occasional 
pieces always on 


Catalog Mailed on Request 


SHOWROOM 
37-39 East 21st St., New York 
AL 4-6289 
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duced into Scotland, the manufacture of jute was 
so successful and so profitable that the majority of 
Dundee spinners and weavers had changed from flax 
to jute. Jute soon became so important in everyday 
living that its manufacture spread to various Euro- 
pean countries and to the United States. 

A strand of jute appears as a long silky hair, rang- 
ing in color from flaxen to gold to brown, and the 
processes for working it into commercially usable 
products are similar to those used for cotton or wool. 
The fibers are separated, laid parallel, combed, 
drawn out and twisted into yarn. This yarn is then 
woven or plied. (Plying is the twisting of two or more 
yarns together.) The greater part of jute yarn is 
fabricated into two types of jute cloth: one, the finer, 
known as Hessian, or burlap; the other, coarser and 
heavier, designated as sackings. 

It is spun into the strongest yarns for the sturdiest 
backing of carpets and rugs, or for backing of lino- 
leums; and as rugged webbing it is used in upholster- 
ing furniture and automobiles. Through further 
process of refining, jute is also woven into softer 
smoother fabrics that take bright colors, dyed or 
printed and including gold; and interior designers 
now use it for wall coverings or draperies. New up- 
holstering fabrics combine jute with other fibers for 


its textural effect and its durability. 


+ it 
adligh 412 East 59 St., N. Y. 22, PL 9-5635 


Dallas: HOUSTON-KNIGHT 27222 Fairmount Street 
Houston: ELLOUISE ABBOTT 3111 Baldwin Street 
San Francisco: BROWN and BROWN 435 Jackson Street 


DESIGNERS AND MANUFACTURERS OF FINE FURNITURE 
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iia WIDTH — 50" x 24" 


7 HEIGHT — 30” 
: with LEATHER TOP 
. a selection 
in fini : Made only in 
in finishes ; | 
SAVOY - ANTIQUE Cherry 


WHITE - DRIFTWOOD 
and HAZEL NUT 


NEW SHOWROOMS 
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TRADE NOTES 


NATALE STREET 
Carpets in Washington 


The Gotham Carpet Company, 515 Madison Avenue, 
New York, has announced that effective January Ist it 
will open an office and showroom in Washington, 
D. C., at 1728 Connecticut Avenue, Northwest. Mr. 
Louis Roshberg, who has been with the company for 
twenty-five years, will be the Washington Manager. 


Arthritis Telethon 

To help raise funds for the Arthritis and Rheumatism 
FOR DISTINGUISHED FURNITURE Foundation, a group of interior designers and many 
stars from the entertainment world participated in a 
17-hour TV marathon show held Saturday night and 
Sunday, December 11th and 12th. Miss Mary E. Dunn 
of Nancy McClelland, Inc., was chairman of the 
PROVINCIAL interior design committee which included Melanie 
Kahane, William Pahlmann and C. Eugene Stephen- 
MODERN son. The response, according to Miss Dunn, was “so 
overwhelming, that, at times, the phone lines were 
jammed with interior decorating people who wished 
to pledge contributions to the Foundation.” Those 
NATALE SHOWROOMS nc. who missed the Telethon, or were unable to get their 
: — - calls through, may send their contributions to the 
222 £. 46 ST..N.Y¥.17 © MU 2-4852 Arthritis and Rheumatism Foundation, 432 Fourth 

Avenue, New York, N. Y. 





TRADITIONAL 








PRINCIPAL SERVICES RENDERED BY THE ALLIED BOARD 
OF TRADE FOR THE INTERIOR DESIGNER 


REGISTRATION BUREAU—For qualified applicants entering the profession 
of Interior Design to present eligibility credentials to justify wholesale discounts 
and trade privileges. Registration cards indicating acceptance are available for 
those satisfying the established requirements of scholastic training or background 
experience and evidencing sincerity of purpose in entering the profession as a 
means of livelihood. 

DECORATOR’S DIRECTORY—A buying guide of approved wholesale sources 
of supply catering to the Interior Designer. 

ARBITRATION SERVICE—Offering unbiased recommendations and practical 
assistance to settle controversies between decorators and the trade or decorators 
and their clients. 

COLLECTION SERVICE—No charge unless successful. Rates on application. 
Inquiries addressed to the undersigned for further particulars will receive im- 
mediate attention. 


ALLIED BOARD OF TRADE 


Filan, € 4 


President 


Auurp Boarp or Trape 


INCORPORATED , 
350 MADISON AVENUE, NEW YORK 17, N., Y. Murray Hill 2-4372 
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News from Simon Manges 

The hundred year old wholesale carpet firm of 
Simon Manges & Son, 575 Madison Avenue, New 
York, is now under the control of Fred S. Ruben 
who is President and Treasurer. Other officers are. ‘~ 
Martin Wolf, Vice President; Jack R. Goldstein, Vice aN 4 q be NEW 
President; Charles Potash, Secretary. The following 
are now the directors: Fred S$. Ruben, Hazel H. Wild, ; / : 
Jack R. Goldstein, Martin Wolf, and Stanley H. ee no tee loa ae SOURCE 
Schindler. oe Se 





New York Lamp Show | te ic. ie FOR 


The 37th Semi-Annual New York Lamp Show will be 


held at the Hotel New Yorker from January 16th cf ie - | DECORATORS’ 


through the 21st. The displays will cover eight floors 


HELEN HUTCHINS PERSONNEL AGENCY 767 Lexington 
Avenue, New York 21, N. Y. TE 8-3070. Specialist Interior, Ae NEEDS 
Architectural, Industrial Design, Decorative Arts, Trades, P 
Home Furnishings. 
Helen Hutchings’ five year association with a leading pro- 
fessional decorator organization insures intelligent and 
individualized screening of all types of personnel for in- 
terior decorators. Interviews by appointment. . 
39"" high, crystal, bronze and 


‘CAREER BUILDERS—PLACEMENT SERVICE—For architects, onyx lamps, circa 1820 
architectural designers, interior decorators, industrial de- 


signers, draftsmen, sales personnel and office personnel. In- 

terviews by appointment. PLaza 7-6385, 35 West 53rd 

Street, New York. ° fs f 
INDUSTRIAL DESIGNER—freelance, has time for few more run or en 
select clients. Over 30 years experience in Europe and 
the U.S. in fields of contemporary, Interior and Furniture 


Design. All kinds of industrial design. Write Box 214, 
Interior Design, 201 East 56th Street, New York 22, N. Y. 


INTERIOR DECORATION—HOME STUDY Announcing new 
home study course in Interior Decoration. For profes- 
sional or personal use. Fine field for men and women with 
talent and aptitude. Practical basic training. Approved 
supervised method. Low tuition. Easy payments. Free 
booklet. Chicago School of Interior Decoration, 835 
Diversey Parkway, Dept. 7251, Chicago 14. 


FURNITURE DESIGNER—freelance, capable of designing a 
completely new line of modern furniture; has free time IMPORTERS 
for some select furniture manufacturers willing to com- 
pete successfully with existing market. Write Box 216, 
Interior Design, 201 East 56th Street, New York 22, N. Y. 


927 2nd Ave., N. Y. 22 ° Open Daily 1-5 P. M. 


‘SALESMAN for high priced imported and domestic furniture ae ee 

and accessory distributor. Protected territories in Mid- i , su 

west and East open. Top commissions. Write references 

and other lines carried . . . O. Conger and Associates, 142 lJ p f) F C 0 R ° RA Mi S 0) N A 
South Robertson Blvd., Los Angeles, California. 


FABRICS IN FABRICS LTD 


‘REPRESENTATIVE WANTED. Must be experienced, aggres- 
sive, and in a position to give full and intensive coverage 
for a line of imported linens. Commission basis. Some 
territories open. Box 219, Interior Design, 201 E. 56th 
St., New York 22, N. Y. 


‘LINES WANTED. Established East 57th Street manufacturers 
showroom exclusive modern upholstery will represent non- 
competitive line of case goods, lamps, mirrors. Box 220, 
Interior Design, 201 E. 56th St., New York 22, N. Y. 


SALESMEN AND REPRESENTATIVES WANTED to call on In- 
terior Decorators, Drapery, Furniture and Department 
Stores, to sell line of Southland Interior Shutters. Beauti- 
fully finished walnut, birch and pine shutters of finest 
quality. Rapidly growing in popularity. Nationally ad- 
vertised to consumers and the trade. Several territories 
open. Please give selling experience, lines now carried, 
and references. Southland Shutters, Justice Manufacturing 
‘Co., St. Joseph, Missouri. 


6 East 53rd Street, New York 22 


BOSTON CHICAGO 
¥ 


ASTERN REPRESENTATIVE 
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BRONZE 
and 


CRYSTAL 


superbly 
combined 


An imported chandelier 
of finest craftsmanship, 
reflecting meticulous at- 
tention to detail and un- 
compromising standards 
of quality. Crystal parts 
are hand cut and polished 
to a rich, sparkling 
lustre 


No. 396 — 27” high, 24” wide 


> our other outstanding lines of chandeliers, lamps, 


ustres, girandoles and giftwares at 


ALL MAJOR TRADE SHOWS 
Send for Catalog 


CRYSTAL MAR Tine. 


34 West 27th St. e New York 1 e MU 6-5388 


CHICAGO: SAN FRANCISCO LOS ANGELES: 
Fred Chambers Lucia Arken Martin De Haan 
1235 Mdse. Mart 1355 Market Street 2155 East 7th St. 

DALLAS: Ceramics Inc., Mdse. Mart 











Man of the Year 

James Seeman has been named man of the year by 
the wallpaper industry and as such received the 
Justin B. Allman Award for outstanding contribution 
to the wallpaper industry. Mr. Seeman is designer 
and founder of James Seeman Studios and Murals, 
Inc., New York, with a long list of scenic wallpaper 
designs and original methods of producing wallpapers 
to his credit. 


Manufacturers’ Literature 

A new brochure has been issued with representative 
selections of designs by Paul McCobb, and is avai!- 
abie on request from Directional Showrooms, 201 
East 57th Street, New York 22, N. Y. 

Lightolier has issued a new 16-page full-color catalog 
called “Lighting with that Lightolier Flair’’ which 
includes designs for both residential and commercial 
use. 


New Manager at Baker Hill 

Baker Hill Galleries, 1066 Second Avenue, New York, 
has announced the appointment of James Murphy 
as its new General Manager. Mr. Murphy was for- 
merly associated with the contract division of W. & J. 
Sloane, and later served as lighting consultant for 
Lightolier. Baker Hill Galleries is the East Side ad- 
junct of Green’s Lighting Fixtures. 
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247 East 57th Street 
New York 22, N. Y. 
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Since 1879 


De Olde Mantel Shoppe 


327 E. 48 St. New York PLaza 8-3210 


an impressive four floor display 


of mantels and fireplace accessories 


MIAMI: Florida Mantel Shoppe 
3800 N.E. 2nd Avenue 














m#€ HEAD-BED co. 


INCORPORATED 
De signers and Manufacturer s of Custom Made 
Upholstered Head boards 
Beds ana Bedding 


Catalogue for Out-of-town Trade on request 


NEW YORK 22, N. Y.: 976 THIRD AVENUE = PLaza 5-4090-1 
(Bet. 58th & 59th Sts.) 


DALLAS, TEXAS: RODGERS COMPANY, 3017 FAIRMONT ST. 
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Dunbar and Modern 
The “Dunbar Book of Modern Furniture” (available 


for $1.00 from Dunbar Furniture Corporation, Berne, 
Indiana) is an attractively bound, 56-page book 
which offers in word and picture a view of modern 
furniture as interpreted by Edward Wormley, de- 
signer for Dunbar. Mr. Wormley’s introduction traces 
briefly the development of modern design, while the 





remainder of the book presents photographic exam- 
ples of outstanding pieces in the Dunbar line. 
Supermarket Shopping 

Interi — designers attending the Chicago Gift Show 
being held on January 31st to February 11th will find 
the “Supermarket” technique used by manufacturers’ 
representative, Henry G. Burger, in his showroom at 
the La Salle Hotel. For each accessory item displayed 
(including many different lines) there are tags which 
tell the price, number, etc. If you decide you want to 
order a particular item, take one of the tags and indi- 
cate on it the quantity desired, then put the tag into an 
envelope. This enables you to shop and compare with- 
out pressure from salesmen, although a representative 
will be on hand to answer questions. 


Htal-Art in Chicago EDWARD PASHAYAN & CO,,INC. 


The S. J. Campbell Co., Merchandise Mart, Chicago, 
320 EAST 65th STREET, NEW YORK 21, N. Y. 
TRAFALGAR 9-4421 


has been appointed mid-west representative for Ital- 
Art Co., importers of brass furniture. 

















a fascinating new 
approach to the 
intriguing prob- 
lem of devising 
a truly d-i-f-f-e-r- 
e-n-t background 


for living. 
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Shutters Unlimited, ;,, LOOK FOR 


NTERIOR MOVABLE LOUVRE SHUTTE 


MANUFACTURED IN NEW YORK 


100 WEST END AVE., N. Y., 23 TR 7-6620 


NOW AVAILABLE! 


the new 


LIGHTOLIER PORTFOLIO FIXTURE CATALOG 
Cw 23 CW 24 


16 *s in full col fA ica’ t l Write for sample : 
cslisttion af Hghting dovient. Webs tocay to swatches, speci- CANE WEAVE was chosen by the decorating staff 
eee a ee re ae fying by number, INGDALE'S, New York's famous department store, 








Or see them all on display at our new, redesigned too: Dept. ID for the wall covering in its current Fall Furnishings 
showrooms at 1] East 36 Street, N. Y. exhibit. 


I | Cc I- Bw © | l= IR x | ommonwealth enufacturing Co. 


JSBRSEEVY CITY 5, NEW JERSEY 158 Main $t., Gardner, Massachusetts 
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FOR THOSE WHO APPRECIATE THE FINEST 








BAK & a. 


TRADITIONAL, CONTEMPORARY, AND MODERN FURNITURE 


DISPLAYS 
MEW YORK GRAND RAPIDS CHICAGO LOS ANGELES 


THE MAHOR HOUGE EAHIBITORS BUILDING 6TH FLOOR,MERCHANDIGE MART 6776 BEVERLY BOULEVARD 
3O¢ EAGT 630 STHEET 


BAKER FURNITURE INC. 10 MILLING ROAD, HOLLAND, MICHIGAN 
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Manufacturers of French Provincial Furniture 
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CHARAK FURNITURE CO. 
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From our expanding new Fruitwood collection... 
No. 6824 Double Dresser in Cherry. 
66” wide x 21” deep x 34” high. 


New York: 444 Madison Ave. 
Boston: 38 Wareham St. (Factory) 
Chicago: Charles Geller, Merchandise Mart, Traditional Div. 
Chicago: John R. Willis & Co., 325 N. Wells St., Modern Div, 
Los Angeles: Herman Schlorman, 8820 Beverly Blvd. 
Dallas: Houston & Knight, 27224% Fairmount St. 
Miami Beach: Decorators Mart, 3917 Alton Ra. 
Houston: Ellouise Abbott, 3111 Baldwin St, 


MANUFACTURERS ASSOCIATION 


MEMBER: DECORATIVE FURNITURE 








